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Our present is shaped by forces of erasure. War has become, more than ever, a familiar condition. Peoples 
are displaced, cities reduced to rubble, borders redrawn, while colonial violence continues to unfold before 
the eyes of the world. It is not only lives that disappear, but landscapes, archives, languages, traces and 
memories. Climate breakdown is transforming territories, unsettling worlds and forms of knowledge patiently 
built over generations. Extractivist economies deplete resources while reshaping the very conditions of 
inhabiting the Earth. At the same time, accelerating technological change is profoundly altering the regimes 
through which images are produced and perceived: images can now be generated without a gaze, without 
lived experience, sometimes without a world, circulating within economies that orchestrate both their endless 
proliferation and their disappearance.

world where democracies are increasingly fractured, hate speech circulates with growing force, and artistic 
and intellectual freedoms are under mounting pressure. In such a context, the challenge is not simply to 
restate an obvious truth, but to recognise its fragility: no society can endure without a plurality of narratives.
Yet the question extends beyond how crises are represented. It also concerns what those crises do to our 
ways of seeing, perceiving and sharing the world. Perhaps this is where our collective responsibility now lies: 
in defending, and insisting upon, the possibility of a shared experience of reality.

of situated experiences, discontinuous histories and cinematic forms that each seek, in their own way, to 
imagine other possible futures.

gestures of resistance against the many forces of erasure.

with postcolonial histories, urban transformations, migratory trajectories and social experiences that remain 
too often relegated to the margins of dominant narratives.
The day devoted to Palestine and Lebanon stems from the same attention to the contemporary conditions 
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mobilization inspire us new ways of taking action.

territories, ways of living and the commons. These inspiring, stimulating and at times galvanising experiences 
sketch out ways of inhabiting the world that also depend upon the creation of shared images and narratives.
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local, national and international contexts; participation in networks and partnerships; support for training, 
distribution and creation for amateurs and professionals.

are advanced, positions encounter one another, heterogeneous experiences unfold and ways of seeing are 
brought into dialogue. It reminds us that cinema is not simply a succession of works, but a way of circulating 
experience and of making a common world.

looking and of sharing. Perhaps it is in these possibilities that another way of conceiving possible futures 
begins to emerge.

Have a good festival!

Fabienne Hanclot and Caroline Châtelet


