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Avec Terres de doc, Ardèche images fédére les acteur·ices de la diffusion du 

cinéma documentaire en Auvergne-Rhône-Alpes, convaincue de l’importance 

de faire réseau pour défendre et valoriser le cinéma documentaire et le porter 

au mieux auprès de tous les publics. 

Par la formation, des temps d’échanges et de réunion, des propositions 

de films, et de partage d’expériences, Terres de doc offre un espace pour 

permettre à des structures diverses, novices ou programmatrices aguerries, 

d’échanger et de mutualiser les pratiques et les connaissances autour du 

cinéma documentaire. 

Terres de doc accompagne la mise en place de projections en s’appuyant 

sur une offre de films reflétant la richesse de la création régionale : 

documentaires contemporains, films d’étudiant·es, sélections jeune public et 

cartes blanches des États généraux du film documentaire.  

Vous souhaitez organiser une projection ? Contactez-nous ! 
Plus d’informations : ardecheimages.org/les-actions-territoriales/ 

Contact : 04 75 94 05 22 - diffusion@ardecheimages.org
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Our present is shaped by forces of erasure. War has become, more than ever, a familiar condition. Peoples 
are displaced, cities reduced to rubble, borders redrawn, while colonial violence continues to unfold before 
the eyes of the world. It is not only lives that disappear, but landscapes, archives, languages, traces and 
memories. Climate breakdown is transforming territories, unsettling worlds and forms of knowledge patiently 
built over generations. Extractivist economies deplete resources while reshaping the very conditions of 
inhabiting the Earth. At the same time, accelerating technological change is profoundly altering the regimes 
through which images are produced and perceived: images can now be generated without a gaze, without 
lived experience, sometimes without a world, circulating within economies that orchestrate both their endless 
proliferation and their disappearance.

world where democracies are increasingly fractured, hate speech circulates with growing force, and artistic 
and intellectual freedoms are under mounting pressure. In such a context, the challenge is not simply to 
restate an obvious truth, but to recognise its fragility: no society can endure without a plurality of narratives.
Yet the question extends beyond how crises are represented. It also concerns what those crises do to our 
ways of seeing, perceiving and sharing the world. Perhaps this is where our collective responsibility now lies: 
in defending, and insisting upon, the possibility of a shared experience of reality.

of situated experiences, discontinuous histories and cinematic forms that each seek, in their own way, to 
imagine other possible futures.

gestures of resistance against the many forces of erasure.

with postcolonial histories, urban transformations, migratory trajectories and social experiences that remain 
too often relegated to the margins of dominant narratives.
The day devoted to Palestine and Lebanon stems from the same attention to the contemporary conditions 

-

mobilization inspire us new ways of taking action.

territories, ways of living and the commons. These inspiring, stimulating and at times galvanising experiences 
sketch out ways of inhabiting the world that also depend upon the creation of shared images and narratives.

-

local, national and international contexts; participation in networks and partnerships; support for training, 
distribution and creation for amateurs and professionals.

are advanced, positions encounter one another, heterogeneous experiences unfold and ways of seeing are 
brought into dialogue. It reminds us that cinema is not simply a succession of works, but a way of circulating 
experience and of making a common world.

looking and of sharing. Perhaps it is in these possibilities that another way of conceiving possible futures 
begins to emerge.

Have a good festival!

Fabienne Hanclot and Caroline Châtelet
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Président du CNC

The CNC is delighted to support, as it does every 

with each passing year.

In a world where images are proliferating at an 
unprecedented pace, where generative AI is 
blurring our relationship with what we see, where 
narratives are becoming impoverished and formats 
are being reduced to their most addictive and 

something rare and precious: it resists. It resists 
speed, shortcuts, and the staging of reality in the 
service of a preconceived thesis. It takes its time. 
It embodies another way of inhabiting the world of 

that freedom is something we must defend.

The CNC is committed to doing so: support for 

levels, and we are working to further strengthen its 
place within our distribution and image education 
programs. For this is where a decisive part of the 

curriculum for all students, from kindergarten 

place within it, because there is no better tool for 
learning how to look at the world as it truly is.

For many years, the Lussas États généraux have 

upon, debated, and renewed. I would like to extend 
my warmest thanks to Fabienne Hanclot, Christophe 
Postic, and their entire team, whose commitment to 
this essential genre is truly remarkable.

Gaëtan Bruel
President of the CNC

Centre national du cinéma et de l’image animée
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Cinema is far more than an art form. It is a cor-
nerstone of our cultural and historical heritage. 
Its origins lie in the innovation and genius of the 

in motion a movement that would establish cinema 
as a major element of global popular culture. It is a 
precious legacy that we are proud to sustain and 

Auvergne-Rhône-Alpes.

This is also the full meaning of the regional cultural 

the production of works in our territory, as well as 
the events that promote them to the general public. 
Each year, we are proud to support cultural events 

In a rural community, cinema is not just a form of 

and collective life. Every year, the États généraux du 

the rhythm of visitors and enthusiasts, who discover 

emotion of the documentary world. To organize 
these events, we can rely on centers of excellence 

out remarkable work in training, creation, and the 

Congratulations to the organizers and volunteers 
who once again make this wonderful event possible 
this year.

We wish everyone an excellent edition of the États 

Fabrice Pannekoucke
President of the Auvergne-Rhône-Alpes Region

Laurent Wauquiez

Region

Région Auvergne-Rhône-Alpes



La 38e -

-

-

-

-

-

th -

France and internationally. Each summer, this event 
transforms the village into a space for encounters, 
debates, and discoveries, remaining true to the 

demanding, open to the world, and accessible to all 
audiences.

In a context of profound changes within the 
industry, the États généraux remains an essential 
gathering for exploring contemporary forms of 
storytelling, encouraging the circulation of works, 

project to establish itself sustainably in a rural 
setting. This momentum is built on an exemplary 

and the Imaginaïre documentary hub, which com-
bines creation, distribution, training, and image 
education.

for Cinema and the Moving Image decided together 
to strengthen their support, thus demonstrating 

quality of the project carried out in Lussas.

This support pays tribute to the work undertaken 

of a cultural project that has now been fully revi-

charge of sports, culture, community life, and terri-

thanks to all employees, the association’s board 
members, and the many volunteers whose commit-
ment and passion make this event possible.

May this new edition once again be an invitation to 
curiosity, dialogue, and discovery, and may it conti-

cinema.

Olivier Amrane

Département de l’Ardèche
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Laurent Duret

were a great success, with increased attendance, 
new audiences, and a stronger presence of industry 
professionals. This demonstrates, if proof were still 

audiovisual consumption in France.

and with drastic cuts in public subsidies, especially in 
certain regions, it is wavering between underfunding 
and lack of visibility.

-

create and showcase the very best of this unique form 
of storytelling. Thanks to all those who make this event 
possible and ensure its continuity.

th edition of the États généraux du 

festival, and meaningful encounters.

Chair of the Procirep Television Commission

Procirep



Maire de Lussas

The municipality of Lussas is delighted to join forces 

ambitious project born nearly forty years ago from 
the friendship between two men passionate about 
our region, our heritage, as well as culture and 
agriculture.

At a time when images circulate constantly and 
shape our understanding of the world, documen-

and critical thinking. It questions, enlightens, and 
connects; it gives a voice to those who are too rarely 
heard, while also nourishing democratic debate.

-
ment to culture as a common good, accessible to 
everyone. It means defending freedom of expres-
sion and the diversity of viewpoints. It also means 
promoting our region as a welcoming land. And it 
means transforming our streets, venues, and village 

I would like to commend the commitment of the 

the partners who bring this exceptional event to 

hosts it.

May this new edition once again be a place for 
encounters, discoveries, exchanges, curiosity, and 
shared emotions.

Enjoy the festival, everyone.

Mayor

Commune de Lussas
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/ SÉMINAIRE : 

« UNE TERRE DE SOLEIL, / DE SOLEIL RESPLENDISSANT » 

/ CARNETS DE SANRIZUKA

CINÉMAS ET TERRITOIRES 
EN RÉSISTANCE



 Il nous faudrait une terre de soleil, / 
De soleil resplendissant

une 
terre de joie / D’amour et de joie, de chansons et de 
vins

-
-

entre passé, présent et devenir vise non pas uni-

-
-

Um dia numa aldeia comunal -

-
surveillance,

Monolito -

Un amour d’UIQ, 

 Monolito 

newsreel

Have You Ever Killed a 
Bear? or Becoming Jamila 

We Began by 
Measuring Distance 

Anatomie du contrôle 

-

-
-

-

Al-Hilal, ainsi que de ses représenta-

Have You Ever Killed a Bear?… est 

« UNE TERRE DE SOLEIL, / DE SOLEIL RESPLENDISSANT »



-
-

We Began by Measuring 
Distance

-

-

-
qua-

si

-
We Began by 

Measuring Distance

Anatomie du contrôle, en 

-

-
et 

est ainsi renversé.
Autrement, la Molussie

e -

 Die molussische Katakombe

El barro de la revolución 

quotidien in situ El barro de 
la revolución -

-
-

Resonance Spiral 

-

Resonance 
Spiral 

-

-

-
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Corps-territoire

-
corpos-território

retomada

-

-

-

-

territórios

In 1924, Langston Hughes, one of the most important 
poets of the Harlem Renaissance, wrote in the poem “Our 
Land”: “We should have a land of sun, / Of gorgeous sun.” 
In line with the literature of his time, the Afro-diasporic 

future of a “land of joy, / Of love and joy and wine and 
song”, a metaphor for an egalitarian and joyful society, 
free from divisions of class and race, which he sensed 
was to come. More than a century after the publication 
of this poem, in an age when governments, institutions 

fascism and the dismantling, despite all their limitations, 
of the multilateral system and international law, how 
can literature, art and cinema still serve as spaces of 
resistance and bring about alternative futures?
Across six sessions, this programme seeks to map 
out a possible constellation of cinemas and territories 
in resistance, in their historical and contemporary 

past, present and future, against the backdrop of general 

to explore the multiple relationships between cinema 
and political struggles but also for the transformation 
of militant cinemas. This dual situated framework, 
which takes into account the political history, the 
material and formal dynamics, seeks, on one hand, to 
rethink the established distinction between militant and 
experimental cinema and, on the other, the relationship 
between politics and aesthetics.
Um dia numa aldeia comunal 

resulting from the victory of an anti-colonial Liberation 
struggle, in which, as in other revolutionary cinemas, 
political and formal revolutions were intertwined. Born 
in 1942 in Bulawayo, in present-day Zimbabwe, Forjaz 

Forjaz settled in Mozambique after independence in 

organisation of social and working life in a communal 
surveillance

produced by the National Institute of Mozambican 
Cinema, where, according to Forjaz in an interview she 

“communal” work were being trialled at the time.

Monolito

Oaxaca as part of the autochthonous community video 
project Ojo de Agua Comunicación, then in Chiapas 

“A LAND OF SUN,/   
OF GORGEOUS SUN”



Bolivia, where he trained autochthonous video-makers. 

of experimental cinema with autochthonous cultural 

Un amour d’UIQ, on which philosopher, psychoanalyst, 
and activist Félix Guattari worked with North-american 

Monolito

revolt, developing visual and sound editing forms and 
strategies of generalized citation which, situated within 
the genealogy of the experimental newsreel, contribute 
to its destructuring through fabulation.

Have You Ever Killed a Bear? 
or Becoming Jamila
artist Marwa Arsanios, to We Began by Measuring Distance 

and to Control Anatomy
Mahmoud Alhaj, raises further issues. These concern 

Algeria, Mozambique, and the autochthonous peoples 

an instrument of emancipation and resistance, as well as 
a means of colonial powers’ apparatuses of domination 

history of Algerian anti-colonial activist Jamila Bouhired 
through the archives of the Egyptian cultural and literary 
magazine Al-Hilal, and its cinematic representations, from 
Youssef Chahine to Gillo Pontecorvo. Have You Ever Killed 
a Bear
of the performative reenactment of Jamila’s life and the 
updating of her revolutionary actions in the enunciative 

of cinema, i.e., its ability to transform the world beyond 
the risks of immanence and aestheticization.
The temporal, material and ideological trajectories of 
sounds-images, as well as reenactment, are also crucial 
in We Began by Measuring Distance

Palestine, while also operating across multiple historical 
and narrative temporalities. The idea of a causal, 
linear and chronological progression is dismantled. 
In addition to employing allegorical and fabulatory 

imbues the opening images of the Gaza sky with a 
phenomenological, retrospective and, at the same time, 
quasi
in Arsanios’s work, resistance as a possibility emerged 

in We Began by Measuring Distance from a questioning 
of the passive victim status to which Palestinians have 
historically been relegated. In turn, Control Anatomy, 
engaging with a whole lineage of cinematic analysis 
of the inscription of war, reuses a collection of drone 

in Palestine by the Israeli army. In a gesture similar to 

profanes these images, which annihilate the human 

perpetrators of genocide, through the sensory depth of 

layers of the soundscape restitute a beyond-the-image. 

mechanical and 
Autrement, la Molussie 
Nicolas Rey, roots necropolitics historically, relating it to 

Die 
molussische Katakombe, completed by the German writer 

in an imaginary country, Molussia, where prisoners of a 
totalitarian state in a catacomb share narratives about 
the outside world. While this literary text constitutes 

El barro de la revolución 

struggle led by the Communist Party of the Philippines, 
documenting daily life alongside the movement. El barro 
de la revolución not only demonstrates the continuity of 
historical modes of resistance and the role of an organic 
intellectual within the Revolution, but also weaves 
connections to historical militant cinemas and certain 
pedagogical conceptions of the moving image.
Resonance Spiral
and artist Filipa César and the Guinea-Bissau architect, 
thinker and director Marinho Pina, approaches the 

continuity to the work of collecting and digitising Guinea-
Bissau’s anti-colonial archives, which César has led since 

Resonance Spiral documents the construction 
of the Abotcha Media Centre in Malafo, situated at the 
geographical centre of Guinea-Bissau. This horizontal, 
pedagogical and community-based structure, founded 
by César, Pina and allies, houses a media library and the 

only puts the anti-colonial archives back into circulation, 
producing a living archive, but also makes the principle 
of circulation its formal driving force. The various editing 
modes and the interpenetration of visual and sound 

cyclical conception of time and the Revolution, of which 

expression.
At a historical moment when the link between seeing 

13



disarticulated, this program highlights the extent to 
which cinema, through its space-times and variety of 
poetical and political approaches, remains a powerful 
instrument of resistance and emancipation. Images-
actions are still able to transform the world.

This session proposes to think about the relationships 
between land, screen, and body as spaces of resistance 

corpos-território
notion marking the intimate bond between the body 
of the Earth and the bodies of women, as well as the 
inseparability of the struggles for Mother Earth, for the 

retomada
preservation of Indigenous ways of life. Another struggle 
runs alongside these mobilizations: that of reclaiming 
and occupying screens, demanding the presence and 

whose name means “constellation” in the Manchineri 

organized according to Brazilian biomes. Grounded in 
pedagogies of connection and sharing, their collective 
and community-based practices between Indigenous 
women and allies transform the production and 
distribution of contemporary cinema. The network thus 

valorization, research, and advocacy.

women in the network, whether carried out collectively 
or born of an individual artistic approach. These 

territórios

weave other perspectives, starting from Lussas.

Alhaj, Maria do Carmo Piçarra, Marinho Pina, Beatriz 
Rodovalho, Nicolas Rey.

— SÉMINAIRE : « 

Um dia numa aldeia comunal

Um dia numa aldeia comunal

-

Um dia numa aldeia comunal

Godard during his time in Mozambique following the 

daily life and social dynamics of the communal village 

from the land. It focuses on collective organisation, the 
emancipation of women, and communal labour. In the 
context of the civil war then ravaging Mozambique, and 

-
ning, the village was attacked and its inhabitants killed.

1981, 35 MM, NOIR & BLANC, 28’, MOZAMBIQUE
IMAGE [PHOTOGRAPHY] : AHMAD ALI / SON [SOUND]
GABRIEL MONDLANE / MONTAGE [EDITING] : MOIRA 

TEXTE [TEXT] CONTACT 
COPIE  

Lundi [Monday] 17.08, 09:45, Salle des fêtes
Mardi [Tuesday] 18.08, 10:15, Salle L’Imaginaïre (R)

14



Have You Ever Killed a Bear?  
or Becoming Jamila
MARWA ARSANIOS

-

Al-Hilal

an investigation into Jamila Bouhired, an Algerian 

-
ma, and her integration and promotion during the 

Al-Hilal, 
which was an important Arab cultural magazine. 
The project raises the question of what it means to 

an icon.

2014, COULEUR ET NOIR & BLANC, 25’, LIBAN
IMAGE [PHOTOGRAPHY] : KARAM GHOUSSEIN / SON 
[SOUND] MONTAGE [EDITING] : MARWA 
ARSANIOS / INTERPRÉTATION [CASTING]
PRODUCTION : MARWA ARSANIOS / CONTACT COPIE : MOR 
CHARPENTIER 

Lundi [Monday] 17.08, 14:15, Salle des fêtes
Mardi [Tuesday] 18.08, 10:15, Salle L’Imaginaïre (R)

15

Monolito
BRUNO VARELA

-

Monolito

Monolith

organised by the Popular Assembly of the Peoples 
-

tage and sound clips, Monolito by visual artist Bruno 

explores the forms that humanity takes during 
revolt, as a continuous state of agitation involving 
bodies, images and emotions.

2019, COULEUR ET NOIR & BLANC, 40’, MEXIQUE
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : BRUNO VARELA / MUSIQUE [MUSIC] : STEVEN 
BROWN, BRUNO VARELA / PRODUCTION
CONTACT COPIE : BRUNO VARELA 

Lundi [Monday] 17.08, 09:45, Salle des fêtes  
Mercredi [Wednesday] 19.08, 10:15, Salle L’Imaginaïre (R)



— SÉMINAIRE : « 

Anatomie du contrôle

-

Control Anatomy

An experimental essay on the technological evo-
lution of violence and the mechanisms of control 
exercised by Israel over Gaza and the Palestinian 

historical archives, questioning the relationship 
between image, war, domination, and memory.

2024, COULEUR ET NOIR & BLANC, 17’, PALESTINE
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] INTERPRÉTATION 
[CASTING] PRODUCTION, CONTACT 
COPIE

Lundi [Monday] 17.08, 14:15, Salle des fêtes
Mardi [Tuesday] 18.08, 10:15, Salle L’Imaginaïre (R)

We Began by Measuring  
Distance
BASMA AL-SHARIF

-

-
toire. We Began by Measuring Distance

Long still frames, text, language, and sound are 
weaved together to unfold the narrative of an 

distance. Innocent measurements transition into 
political ones, examining how image and sound 
communicate history. We Began by Measuring Dis-
tance explores an ultimate disenchantment with 
facts when the visual fails to communicate the tragic.

2019, COULEUR, 19’, ÉGYPTE, ÉMIRATS ARABES UNIS
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : BASMA AL-SHARIF / PRODUCTION
BIENNIAL PRODUCTION PROGRAMME / CONTACT COPIE : 
VIDEO DATA BANK 

Lundi [Monday] 17.08, 14:15, Salle des fêtes
Mardi [Tuesday] 18.08, 10:15, Salle L’Imaginaïre (R)



El barro de la revolución
PALOMA POLO

-

-

-

What social conditions give rise to political change? 
This question led Paloma Polo into the revolutionary 
movement in the Philippines. The work, coexistence, 

-
cades, initiatives led by communist communities in 
the Philippines have been neglected, censored, and 
violently repressed for seeking alternative sociopoli-
tical and cultural forms of existence.

2019, COULEUR, 120’, PHILIPPINES, ESPAGNE
IMAGE [PHOTOGRAPHY] SON [SOUND]
CÉSAR GONZÁLEZ / MONTAGE [EDITING] : OCTAVIO 
ITURBE / INTERPRÉTATION [CASTING]
PRODUCTION, CONTACT COPIE : PALOMA POLO 

Mardi [Tuesday] 18.08, 09:45, Salle des fêtes

17

Autrement, la Molussie
NICOLAS REY

La 
Catacombe de Molussie

-

-

The Molussian Cata-
combs. Prisoners sitting in the pits of an imaginary 
fascist state, Molussia, transmit one another stories 
about the outside world like a series of philosophi-
cal fables.

2012, 16 MM, COULEUR, 81’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : NICOLAS REY / PRODUCTION
CONTACT COPIE : NICOLAS REY 

Lundi [Monday] 17.08, 20:45, Salle des fêtes



— SÉMINAIRE : « 

Rami Rami Kirani
LIRA MAWÃPAI HUNIKUI, LUCIANA TXIRÁ HUNIKUI

-

-

about learning, transformations and the strength of 

2024, COULEUR, 33’, BRÉSIL
IMAGE [PHOTOGRAPHY], SON [SOUND] : LIRA MAWÃPAI 
HUNI KUIN, LUCIANA TXIRÁ HUNI KUIN / MONTAGE [EDITING]
FÁBIO COSTA MENEZES / PRODUCTION, CONTACT COPIE : 
INSTITUTO CATITU 

Mardi [Tuesday] 18.08, 14:15, Salle des fêtes

Faísca
BÁRBARA MATIAS KARIRI

tour.

The disappearance of the jaguars from the territory 
brings a deep sense of desolation to the people of 

uncovering ancient secrets to bring the jaguars 

2025, COULEUR, 12’, BRÉSIL
IMAGE [PHOTOGRAPHY] : SILVIA MATIAS KARIRI / MONTAGE 
[EDITING] : FRANCISCO RIO / PRODUCTION : BÁRBARA 
MATIAS KARIRI / CONTACT COPIE : INSTITUTO CATITU 

Mardi [Tuesday] 18.08, 14:15, Salle des fêtes
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Resonance Spiral
FILIPA CÉSAR, MARINHO PINA

The Abotcha Media Library of Malafo, a village in 
Guinea-Bissau, is both an archive center and a 

-
car Cabral discusses feminism in a recording, the 

representing the community.

2024, COULEUR, 92’, PORTUGAL, GUINÉE-BISSAU, ALLEMAGNE
IMAGE [PHOTOGRAPHY] SON [SOUND]
ARMANDO GLOFOC NA MBUNDÉ, FILIPA CÉSAR, KUMPAKU 
BUA POGHA, MARINHO PINA, SÓNIA VAZ BORGES, TIAGO SEIDE 
/ MONTAGE [EDITING] MUSIQUE [MUSIC]

PRODUCTION : 
CONTACT COPIE

BERLIN 

Mardi [Tuesday] 18.08, 20:45, Salle des fêtes

Ava Yvy Vera – Terre du Peuple 
de la Foudre 
(Ava Yvy Vera – Terra do Povo 
do Raio)

GOMES, SARAH BRITES, DULCÍDIO GOMES, EDINA 
XIMENES

-

-

belonging to the heart of the Earth. That’s where 
we belong. We, the Avá, are the descendants of 

2016, COULEUR, 52’, BRÉSIL
IMAGE [PHOTOGRAPHY], SON [SOUND] : EDINA XIMENEZ, 

DULCÍDIO GOMES, GUILHERME CURY, SARAH BRITES, 
MONTAGE [EDITING] : ROSECLEIA 

GOMES, GENITO GOMES, ALESSANDRA GIOVANNA / 
PRODUCTION : PROEX/UFMG / CONTACT COPIE : INSTITUTO 
CATITU 

Mardi [Tuesday] 18.08, 14:15, Salle des fêtes
Mercredi [Wednesday] 19.08, 10:15, Salle L’Imaginaïre (R)



Carnets de 
Sanrizuka

-

Filmmaking 
and the Way to the Village

-

-
-

-

Carnets 

-

-

Carnets 

Les Carnets

-
kuroboku

CARNETS DE SANRIZUKA



Sanrizuka Ando Soiru

Carnets sont traversés par une 

Les Recueils d’une coupeuse d’herbe -
Carnets

-

-

-
-

This programme brings together the Sanrizuka 
Notes

each devoted to the farmers’ resistance to the 
construction of Narita International Airport. Then 
a young history graduate, Fukuda joined Ogawa 

of the period. Among the collective’s members, 
Fukuda developed particularly close ties with the 
farming community, sharing their daily life over the 

Filmmaking and the Way to the Village
the collective’s own labour and the conditions of its 
practice. In 1977, he left Ogawa Productions and 

maintaining close ties with the community for 
the rest of his life. His practice extended beyond 
conventional notions of direction or authorship 

video work, activism, writing, and local mediation.

build a new international airport on agricultural land 

land it intended to expropriate. The resistance 
that followed grew into one of the most sustained 

struggle to defend not only land but an entire way 
of life and community, drawing solidarity from 
radical student and workers’ movements, labour 
unions, environmental groups, and allied grassroots 
organisations across Japan, and international 
movements defending territory elsewhere, 
among them the Larzac farmers’ resistance in 

distinct phases: from the early confrontations 
with riot police and forced expropriation, through 

movement’s reorganisation around agricultural life, 

legal battles and community initiatives that followed. 

state-imposed development, the expropriation 
of agricultural land, the destruction of ways of 

21
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reference for resistance movements facing similar 
forms of expropriation worldwide.

in the rhythms of agrarian life. Remaining 
committed to the political questions raised by 

Notes shift attention away from the large-scale 
chronicle of a movement towards a more situated, 
episodic attention to agricultural labour, small-
scale collective initiatives, and the texture of daily 
life. Working closely with Yukie Hatano, whose 
contributions as photographer and collaborator 
were integral to the project, Fukuda developed 
what he described as a series “notes”. The choice of 

an ongoing process of inquiry: an attempt to think 
through the changing realities of the struggle. The 
earliest Notes were intended primarily for local 
and movement contexts, recording meetings, 
agricultural initiatives, discussions, and collective 
actions that might otherwise have remained 

The Notes are inseparable from the politics of 

dry upland plateau of andosol: dark volcanic ash 
soil, known in Japanese as kuroboku, considered 
infertile by outside observers and yet cultivated and 
defended by postwar settler farmers as their own. 
The struggle over the land was inseparable from 
a struggle over the value of the land itself. Fukuda 
addressed this directly in his book Sanrizuka Ando 
Soiru
and the communities who worked this soil, 

oral testimony, and the persistence of agricultural 
life are not merely the background conditions in 

they record. All four Notes ask the same question: 
how do collective forms of organisation and 
resistance persist through individual lives, personal 
histories, and the work of cultivating land?

A Grasscutter’s Tale
Note, occupies a singular position in the history 

an octogenarian woman living alone on land that 

has already been sold to the airport authorities, 

daily, sharing stories from her life. Through its 
fragmented structure and attention to orality, the 

durée 
of resistance, asking how collective histories are 
transmitted across generations and preserved 

intersection of the militant documentary traditions 
of the previous decades and the emergence of a 
more personal small-gauge cinema, it demonstrated 

proximity, coexistence, and sustained attention.

22
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Carnets de Sanrizuka 1. Ce qui 
pousse à Sanrizuka ne pousse 
qu’à Sanrizuka, comme le vent 

(

)
KATSUHIKO FUKUDA

-

water projects, farmers of the Opposition Alliance build 
their own windmill to pump irrigation water from two 

still resisting. The title is spoken by farmer and poet Eisuke 

IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : KATSUHIKO FUKUDA / CONTACT COPIE : 
YAMAGATA INTERNATIONAL DOCUMENTARY FILM FESTIVAL 
TOKYO OFFICE, C/O YUKIE HATANO 

Carnets de Sanrizuka 2. Le 
Royaume des cieux est assailli 
avec violence
(

)
KATSUHIKO FUKUDA

-

21, 1979, and a national rally of March that year. Ac-
tivists advance towards the runway in the Iwayama 
district on the south side; the planes stop. The title 
comes from a speech by Tomura Issaku, leader of 
the Opposition Alliance, quoting scripture: “Heaven 
is violently attacked, and those who attack it seize it.” 

between rallies, marches, and direct action.

IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : KATSUHIKO FUKUDA / CONTACT COPIE : 
YAMAGATA INTERNATIONAL DOCUMENTARY FILM FESTIVAL 
TOKYO OFFICE, C/O YUKIE HATANO 

Jeudi [Thursday] 20.08, 09:45, Salle des fêtes
Jeudi [Thursday] 20.08, 21:00, Salle Cinéma (R)

Jeudi [Thursday] 20.08, 09:45, Salle des fêtes
Jeudi [Thursday] 20.08, 21:00, Salle Cinéma (R)
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—  CARNETS DE SANRIZUKA

Carnets de Sanrizuka 3.   
La Marche de la terre
( )
KATSUHIKO FUKUDA

-

-

-

-
shida district farmers a state-controlled irrigation project 

percent of the district has signed on. The young farmers 
of the Youth Action Brigade, now a minority, refuse. They 
decide to drain and improve their own waterlogged 

one farmer says. “This paddy will remain.”

IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : KATSUHIKO FUKUDA / MUSIQUE [MUSIC] : 

PRODUCTION : PRODUCTIONS 
SANRIZUKA / CONTACT COPIE : YAMAGATA INTERNATIONAL 
DOCUMENTARY FILM FESTIVAL TOKYO OFFICE, C/O YUKIE 
HATANO 

Carnets de Sanrizuka 4. Les  
Recueils d’une coupeuse d’herbe
( )
KATSUHIKO FUKUDA

-

land was sold to the authorities seven years before; 

over three years with partner Yukie Hatano and 

attentively to her life stories spanning nearly a cen-
tury. The camera is placed closely between the grass, 

IMAGE [PHOTOGRAPHY] : KATSUHIKO FUKUDA, TOSHIHIKO 
URYU / SON [SOUND] : KATSUHIKO FUKUDA / MONTAGE 
[EDITING] : KATSUHIKO FUKUDA / MUSIQUE [MUSIC] : 
KYOKO KOMUKAI / PHOTOS & ILLUSTRATIONS : YUKIE 
HATANO / PRODUCTION : YUKIE HATANO / CONTACT COPIE
YAMAGATA INTERNATIONAL DOCUMENTARY FILM FESTIVAL 
TOKYO OFFICE, C/O YUKIE HATANO 

Jeudi [Thursday] 20.08, 09:45, Salle des fêtes
Jeudi [Thursday] 20.08, 21:00, Salle Cinéma (R)

Jeudi [Thursday] 20.08, 14:15, Salle des fêtes
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DOCUMENTAIRE  
DE L’ARGENTINE



-

-
-

-
-

-

-

Tire Dié
Los 40 cuartos -

Reportaje a un 
vagón El hambre 
oculta

Puerto Piojo
La memoria de nuestro pueblo, 1970-

Monopolios
-

-

Buenos Aires De los 
abandonados Faena, 

Quema, 
Un largo silencio El camino hacia la 

muerte del viejo Reales

gauchos

-

HISTOIRE(S) DU DOCUMENTAIRE : DE L’ARGENTINE



-

1

Me matan si no trabajo y si 
trabajo me matan -

-

Las A.A.A. son las tres armas

-

2 La hora de los hornos 

La hora de los hornos -
3

Ya es tiempo de violencia

El mundo 
de la mujer

Resistir

-

-

-

Juan, como si 
nada hubiera sucedido

Rossin.

Aux armes, cinémas ! : Argentine, 1966-
1976 : le PRT-ERP et le Cine de la Base, Presses universi-

Una historia del cine documental 
argentino. Tomo 1 (1896-1989
Buenos Aires, 2025, p. 119.

A Trail 
of Fire for Political Cinema.  
Fifty Years Later

27



experienced it all: a series of coups and forcible 

several military dictatorships and the near-constant 
dissolution of parliament and political parties, 
popular uprisings and general strikes, spontaneous 
urban insurrections and state terrorism, far-
left guerilla warfare and the annihilation of a 
young generation of activists, the disappearing 
of thirty thousand people kidnapped, tortured 

Then, at the end of those terrible thirty years, the 

Yet it was precisely during those turbulent years that 
the new Argentine documentary cinema emerged: 

came attempts to industrialize the country, thus 
revitalizing a faltering economy but exacerbating 

pluralism was restored and public funding systems 
for arts and cinema were established. Filmmaking 
gradually became institutionalized within the 

to the profession were created. The most important 

an innovative educational and production model 

not only in Argentina and Latin America but in the 
entire Third World.

Birri developed a pedagogical approach that 
integrated both working class and petit-bourgeois 
students into the university. He theorized a national 
cinema focused on social and ethnographic inquiry, 
centered on those in the country who were poorest 

envisioned a documentary that would be critical 
of and independent from the capitalist industry 
and state propaganda. He adopted a horizontal 
methodology, in which every step of the production 
process was debated with the crew. He promoted 

both lighter and cheaper. He dreamt of a popular 
cinema and of open-air screenings, that would 
skirt commercial theaters and meet the public 
directly in the streets, schools and public squares, 
encouraging debate and hoping to liberate the 
spectators’ critical consciousness. Watching the 

Escuela, it is obvious that the main goal was to 

been until then practically absent from television 
and silver screens, and to investigate a series of 
social, cultural and economic problems in order 
to elucidate the causes of crippling injustice: slums 

Tire Dié
Los 40 cuartos

Reportaje a un vagón
El hambre oculta

Puerto Piojo, 
La memoria 

de nuestro pueblo
Monopolios

model of independent social inquiry proposed by 

of experimental works, which blended the original 
model with other forms and styles: the urban 

Buenos Aires De 
los abandonados Faena, 

Quema, 
Un largo silencio El camino hacia la 

muerte del viejo Reales

Prelorán and Raymundo Gleyzer. Initially, Prelorán 
made documentaries about gaucho culture, funded 

of Tucumán and the National Arts Fund, he 
undertook extensive ethnographic research on 
national identity and culture, thus transforming 
into a cinematic portraitist and ethno-biographer of 

wouldn’t limit himself to an objective portrayal of 
people’s lives; instead, he sought to use cinema to 
examine the causes of national inequalities. This 
fundamental choice led him to found the Cine 
de la Base collective on radically anti-capitalist 

HISTORY OF DOCUMENTARY: FOR EXAMPLE, ARGENTINA



1

Me 
matan si no trabajo y si trabajo me matan
with no prospect of commercial exploitation and 

class neighborhoods, the private homes of activists, 

commitment with his life: he disappeared on May 

members of Cine de la Base continued his work in 
Las A.A.A. son las tres armas

“The convergence of art and political activism 

2”, La hora de los hornos
To produce it clandestinely over the course of 

founded the Cine Liberación collective. They 
theorized an anti-imperialist “third cinema”, 
opposing both the North American capitalist model 

as a tool for mobilization, political emancipation and 

progress with an evolving structure, it was screened 
in three parts, interspersed with intermissions 

energy, its pedagogy directly inspired by the thought 
of Frantz Fanon, and its extraordinary aesthetic 
invention, La hora de los hornos 3 
which inspired numerous subsequent works: the 
powerful situationist and insurrectionary collage 
Ya es tiempo de violencia

feminist pamphlet El mundo de la mujer

Resistir

funding programs were eliminated, independent 
festivals and venues were closed, and total prior 

people went into exile or remained silent for years. 

to reemerge tentatively from the shadows where 

reality was portrayed with less virulence, nuance 
replaced ideological Manichaeism, and truth itself 
was called into question in dialectical and complex 
works that examined the role of testimony and 

Juan, como si nada hubiera sucedido

experiences of previous years, several collectives 

documentary cinema never regained the central 
place it had occupied for two decades.

Federico Rossin

Aux armes, cinémas ! : Argentine, 1966-
1976 : le PRT-ERP et le Cine de la Base, Presses universitaires 

Una historia del cine documental 
argentino. Tomo 1 (1896-1989

A Trail of 
Fire for Political Cinema. The Hour of the Furnaces Fifty 
Years Later
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Tire Dié
FERNANDO BIRRI

-

-

-

-

“This documentary is set along the railway tracks on 

customs and daily routines of the local people, as 
well as their life stories. Tire Dié is regarded as the 

-

why Fernando Birri is regarded as the father of natio-
nal documentary cinema. Tire Dié served as a beacon, 

with the ethnographic documentation of others and 
with political intervention in reality.” Javier Campo

1958-60, 16 MM, NOIR & BLANC, 32’, ARGENTINE
IMAGE [PHOTOGRAPHY] : FERNANDO BIRRI, OSCAR 
KOPP, ENRIQUE URTEAGA / SON [SOUND] : LEOPOLDO 
ORZALI, MARIO FEZIA / MONTAGE [EDITING] : ANTONIO 

PRODUCTION : INSTITUTO DE CINEMATOGRAFÍA 

CONTACT COPIE
UNIVERSIDAD NACIONAL DEL LITORAL “MARTA SAMATAN” 

Buenos Aires

-

“A critique of the partial modernisation of Buenos 

the city centre and the northern part of the city with 
-

nisation. This modernity is evident in the skyscrapers 

and the hurried passers-by. This contrasts with the 

high angles to show the vast area they occupy. This 
contrast is perceived not as a contradiction, but as 
a continuity inherent in the logic of modernisation.” 

1958, 16 MM, NOIR & BLANC, 12’, ARGENTINE
IMAGE [PHOTOGRAPHY] : RICARDO ARONOVICH, ADELQUI 
CAMUSO, ENRIQUE WALLFISCH / MONTAGE [EDITING] : 

MUSIQUE [MUSIC] : VIRTÚ MARAGNO, ASTOR PIAZZOLLA, 
EDUARDO ROMA, HORACIO SALGÁN, ANÍBAL TROILO / 
PRODUCTION : ENERO FILM 

Lundi [Monday] 17.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 14:45, Salle L’Imaginaïre (R)

Lundi [Monday] 17.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 14:45, Salle L’Imaginaïre (R)

1 - 
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Los 40 cuartos

-

-

-

Los 40 cuartos par dé-
-

“The economic model based on an endless drive for 
growth has led to a fall in incomes that has hit the 
most disadvantaged sections of the population. To 
illustrate this, a docudrama is used in which a young 
couple looking for a home, after the young woman 

move into the overcrowded building known as ‘Los 
Los 

40 cuartos by decree and banned its broadcast for 

1962, 16 MM, NOIR & BLANC, 24’, ARGENTINE
IMAGE [PHOTOGRAPHY] : RODOLFO F. NEDER / SON 
[SOUND] MONTAGE [EDITING] : CÉSAR 

MUSIQUE [MUSIC] : 
FRANCISCO MARAGNO / PRODUCTION : INSTITUTO DE 
CINEMATOGRAFÍA DE LA UNIVERSIDAD NACIONAL DEL 

CONTACT COPIE : MUSEO 
HISTÓRICO DE LA UNIVERSIDAD NACIONAL DEL LITORAL 
“MARTA SAMATAN” 

Lundi [Monday] 17.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 14:45, Salle L’Imaginaïre (R)

De los abandonados
MABEL ITZCOVICH

-

away from their mothers and can even lead to death: 

both a woman and a mother. Through a concise yet 
deeply moving form, and with stark, high-contrast ci-

-
rest in mothers coming to the hospital, then in their 

illness, which compounded the condition that had 

turn to its causes: a dehumanized medical system, 
compounded by economic inequality.” Fernando 

1962, 16 MM, NOIR & BLANC, 11’, ARGENTINE
IMAGE [PHOTOGRAPHY] : VÍCTOR HUGO CAULA / SON 
[SOUND] MONTAGE [EDITING]
ANTONIO RIPOLL / PRODUCTION
CONTACT COPIE : MUSEO DEL CINE DE BUENOS AIRES 
PABLO DUCRÓS HICKEN 

Lundi [Monday] 17.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 14:45, Salle L’Imaginaïre (R)

 



Reportaje a un vagón

Tire Dié

Tire Dié
Reportaje a un 

vagón
-

Tire Dié -
ked the beginning of documentary exploration of Latin 
America. Whilst Tire Dié focuses on what is happening 
outside the train, in Reportaje a un vagón, the camera 
chooses to look inwards, towards the passengers. 
Goldenberg develops an aesthetic based on a succession 
of brief close-ups, framing faces, the gestures of travellers 
and their glances at the camera. In the sound editing, he 
interweaves narratives that belong to all the passengers 
and yet to none of them: this narrative deals with migra-
tion and the dream of a better life, against a backdrop of 
tension between the countryside and the city. F.R.

1963, 16 MM, NOIR & BLANC, 23’, ARGENTINE
IMAGE [PHOTOGRAPHY] : DIEGO BONACINA, GUSTAVO 
MORIS / MONTAGE [EDITING]
MUSIQUE [MUSIC] : IRINEO CUEVAS / PRODUCTION : 
INSTITUTO DE CINEMATOGRAFÍA DE LA UNIVERSIDAD 
NACIONAL DEL LITORAL / CONTACT COPIE : MUSEO 
HISTÓRICO DE LA UNIVERSIDAD NACIONAL DEL LITORAL 
“MARTA SAMATAN” 

Lundi [Monday] 17.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 14:45, Salle L’Imaginaïre (R)32

El hambre oculta
DOLLY PUSSI

-

-

-

produced as part of her studies at the Film Institute 

of the situation at the Children’s Hospital in the pro-
-

global, national and provincial situations relating to 
this issue, calling for a fairer distribution of available 
food supplies.” Ana Broitman

1965, 16 MM, NOIR & BLANC, 12’, ARGENTINE
IMAGE [PHOTOGRAPHY] : IBERIA GUTIÉRREZ / SON 
[SOUND] MONTAGE [EDITING] : DOLLY 
PUSSI / PRODUCTION : INSTITUTO DE CINEMATOGRAFÍA DE 

MOLINA / CONTACT COPIE : MUSEO HISTÓRICO DE LA 
UNIVERSIDAD NACIONAL DEL LITORAL “MARTA SAMATAN” 

Lundi [Monday] 17.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 14:45, Salle L’Imaginaïre (R)

1 - 



L’Heure des brasiers 
(La hora de los hornos)  
FERNANDO E. SOLANAS, OCTAVIO GETINO

-

-

-

A three-part cinematic monument, each part distin-
guished by its own formal approach, theme and spe-

essay analysing the neo-colonial nature of Latin Ame-
rica’s economic dependence. The second, conceived 

-
nist government. The third part presents itself as a 
study of the meaning of violence and its revolutionary 

cinematic forms and techniques, using editing as an 
instrument of struggle and emancipation. F.R.

1968, 16 MM, NOIR & BLANC, 269’, ARGENTINE
IMAGE [PHOTOGRAPHY]
FERNANDO E. SOLANAS / SON [SOUND] : OCTAVIO GETINO, 
ABELARDO KUSCHNIR, ANÍBAL LIBENSON / MONTAGE 
[EDITING]
TORRADO, FERNANDO E. SOLANAS / MUSIQUE [MUSIC]
ROBERTO LAR, FERNANDO E. SOLANAS / PRODUCTION : 
GRUPO CINE LIBERACIÓN / CONTACT COPIE : VICTORIA 
SOLANAS 

Lundi [Monday] 17.08, 14:30, Salle LaScam

33

Faena
HUMBERTO RÍOS

« Faena -

Le Sang des bêtes

“Faena -
lity of the slaughter of animals intended for human 

-
ded from its very beginnings on livestock farming and 

cultural critique of the most deeply rooted founda-

Blood of the Beasts, the 
director sympathises primarily with the exploited 
workers in the bloody meat factories, rather than 
with the dismembered animals.” Edgardo Gutiérrez

1960, 16 MM, NOIR & BLANC, 20’, ARGENTINE
IMAGE [PHOTOGRAPHY] : RICARDO ARONOVICH / SON 
[SOUND] MONTAGE [EDITING]
RICARDO NISTAL, IGINIO VECCHIONE / PRODUCTION : 
PRODUCCIONES 2,8, FEDERICO NIEVES, LEOPOLDO NACHT 

Lundi [Monday] 17.08, 21:00, Salle LaScam
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Quema
ALBERTO FISCHERMAN

Quema
-

-
-

-

Quema

Quema is bold not only in its formal 

in its ability to stylise the extreme poverty of daily 
life on the rubbish tip. All this is made possible by 
the camerawork and the soundtrack. The emphasis 
on aesthetics foreshadows the link between art and 
waste that would become the hallmark of Antonio 
Berni, one of the most important artists of the 
same period. Berni would go on to create murals 
conceived as collages of found materials, some-
times sourced from the very area where Quema was 

1962, 16 MM, NOIR & BLANC, 9’, ARGENTINE
IMAGE [PHOTOGRAPHY] : CARLOS GDANSKY ORGAMBIDE, 
CHRISTIÁN TINKELENBERG / SON [SOUND]
MONTAGE [EDITING] : ALBERTO FISCHERMAN 

Un largo silencio
ELISEO SUBIELA

Un largo silencio

-

Hombre mirando al sudeste 

F.R.

Un largo silencio
that tells the sad story of the patients at the Borda 

forgotten and marginalised by a society that takes 
no interest in them. Behind these walls lie fanta-
sies such as strange symbols, parallel worlds and 

a precursor to what would become his famous 
Hombre mirando al sudeste
impeccable, the direction displays a ruthless visual 
power and an uncompromising aesthetic vigour. An 
excellent debut, both promising and innovative. F.R.

1963, 16 MM, NOIR & BLANC, 17’, ARGENTINE
IMAGE [PHOTOGRAPHY] SON 
[SOUND] : ANÍBAL LIBENSON / MONTAGE [EDITING]
CARLOS MACÍAS / CONTACT COPIE : ELISEO SUBIELA MOGLIA 

Lundi [Monday] 17.08, 21:00, Salle LaScamLundi [Monday] 17.08, 21:00, Salle LaScam
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Patagonia
NARCISA HIRSCH

-
Patagonia

-

-

Narcisa Hirsch has created innovative works in 
-

love and eroticism, the body and the female gaze, 
family and mortality, art and friendship. Patagonia is 

close-ups, rapid montages, stop-motion sequences 
and time-lapse shots, the artist gracefully captures 
moments from her life, ranging from encounters 

unfolding before her. F.R.

1973, SUPER 8, COULEUR, 17’, ARGENTINE
IMAGE [PHOTOGRAPHY] : HORACIO MAIRA / MONTAGE 
[EDITING] : NARCISA HIRSCH / INTERPRÉTATION 
[CASTING] : MARCELA HONIK / PRODUCTION : NARCISA 
HIRSCH / CONTACT COPIE : FILMOTECA NARCISA HIRSCH 

SANS DIALOGUES

Lundi [Monday] 17.08, 21:00, Salle LaScam

El mundo de la mujer
MARÍA LUISA BEMBERG

-

-

-
sely linked to her desire to challenge and undermine 

work centred on a trade fair dedicated to products 
for women. The director’s sarcastic and caustic 
gaze is directed both at the men who construct this 
‘world’ and at the women who support it. Through 
techniques of distancing, primarily between image 
and sound, Bemberg denounces the use of women 
as objects, as commodities, and challenges gender 
performativity, a macho society and consumer so-
ciety. F.R.

1972, 16 MM, COULEUR, 16’, ARGENTINE
IMAGE [PHOTOGRAPHY] : OSVALDO FIORINO / SON 
[SOUND] : NERIO BARBERIS / MONTAGE [EDITING] : MIGUEL 
PÉREZ / CONTACT COPIE : MUSEO DEL CINE DE BUENOS 
AIRES PABLO DUCRÓS HICKEN 

Lundi [Monday] 17.08, 21:00, Salle LaScam

 



Puerto Piojo
RODOLFO FREIRE, LUIS CAZES

-

a place where, in the past, industrial activity was in full 

for shacks. In Puerto Piojo, ‘there was work’, says a wor-
ker in a voice-over. A relic of another era. Always out 
of step, the working classes are relegated to a place 
already overtaken by ‘progress’. Even their political 
aspirations belong to the past: according to the wor-

Campo

1965, 16 MM, NOIR & BLANC, 15’, ARGENTINE
IMAGE [PHOTOGRAPHY] : WERNER KUNTE / SON [SOUND]
DARIO D. FAZZIO / MONTAGE [EDITING] : RODOLFO FREIRE, 
LUIS CAZES / PRODUCTION : INSTITUTO DE CINEMATOGRAFÍA 

CONTACT COPIE : MUSEO HISTÓRICO 
DE LA UNIVERSIDAD NACIONAL DEL LITORAL “MARTA 
SAMATAN” 

Mardi [Tuesday] 18.08, 10:00, Salle LaScam

Monopolios
MIGUEL ÁNGEL MONTE

-

Monopolios

-

Monopolios -
-

-
nent closure, Monopolios
presence of modernist approaches and critical 

-
pose the ravages of capitalism and raise awareness 
among the working class, calling on them to take up 
the active struggle. Monopolios places a radical em-
phasis on highlighting relations of domination and 
their impact on the working class, which it seeks to 
mobilise through a critical and powerful discourse.” 
Javier Cossalter

1973, 16 MM, NOIR & BLANC, 17’, ARGENTINE
IMAGE [PHOTOGRAPHY] : MARÍA ANTONIA LOCATELLI / 
SON [SOUND] : DARÍO D. FAZZIO / MONTAGE [EDITING]

PRODUCTION : INSTITUTO DE 
CINEMATOGRAFÍA DE LA UNIVERSIDAD NACIONAL DEL 

CONTACT COPIE : MUSEO 
HISTÓRICO DE LA UNIVERSIDAD NACIONAL DEL LITORAL 
“MARTA SAMATAN” 

Lundi [Monday] 17.08, 21:00, Salle LaScam



El camino hacia la muerte del 
viejo Reales

-

-

“The story of a retired farm labourer from the sugar 
cane plantations, a widower and father of twelve child-
ren. The initial project took the form of interviews, but 
the director decided to abandon this and opted for a 

are not opposed but intertwine, mirroring the recor-
ding of reality and the reverie of the possible. And the 
evocation and the acting are initiated by these sub-
jects who, due to their material living conditions, had 
never been considered natural participants in such 

1968-1971/1974, 16 MM, NOIR & BLANC, 72’, ARGENTINE
IMAGE [PHOTOGRAPHY] SON 
[SOUND] MONTAGE [EDITING]

MUSCHIETTI / MUSIQUE [MUSIC]
PRODUCTION

Mardi [Tuesday] 18.08, 10:00, Salle LaScam
Mardi [Tuesday] 18.08, 18:45, Salle des fêtes (R)

Hermógenes Cayo (Imaginero)

-

-
Hermógenes Cayo

-

-

“Prelorán’s aim is to document the culture of northern 
Argentina; a single family can embody an entire civili-
sation. Preserving customs on the verge of extinction 
and giving a voice to those marginalised by cinema 
are Hermógenes Cayo’s guiding principles. Prelorán 
practises participant observation over a long period: 
the time spent in contact with people is fundamen-
tal to the creation of his ethno-biographies. Certain 
techniques are used to lend greater authenticity to 
reality, but their use does not contradict Prelorán’s 
fundamental principle: nothing must be dramatised, 

1969, 16 MM, COULEUR, 51’, ARGENTINE
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING]
PRELORÁN / SON [SOUND] : RODRIGO MONTERO / 
MUSIQUE [MUSIC] : LEDA VALLADARES / PRODUCTION : 
FONDO NACIONAL DE LAS ARTES, UNIVERSIDAD NACIONAL 
DE TUCUMÁN, RELEVAMIENTO CINEMATOGRÁFICO DE 
EXPRESIONES FOLKLÓRICAS ARGENTINAS / CONTACT COPIE
DOCUMENTARY EDUCATIONAL RESOURCES 

Mardi [Tuesday] 18.08, 10:00, Salle LaScam
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La memoria de nuestro pueblo
ROLANDO LÓPEZ

« La memoria de nuestro pueblo -

-

-

“La memoria de nuestro pueblo opens with the tes-
timony of a worker from the north of the province 

the working class. Perón’s presence is then made 
explicit: images of the bombing of the Plaza de Mayo 
and the demonstration calling for Perón are shown, 
along with images of the workers who defended 
Perón. The worker also expresses his opposition to 
the trade union bureaucracy, which he accuses of 

dialogue and launching a genuine armed struggle, 
which, from his Peronist perspective, ‘is not violence 
but justice’”. Javier Cossalter

1970-72, 16 MM, NOIR & BLANC, 24’, ARGENTINE
IMAGE [PHOTOGRAPHY] : MARÍA ANTONIA LOCATELLI / SON 
[SOUND] : DARÍO FASIO, ABELARDO KRUSNICH / MONTAGE 
[EDITING] PRODUCTION : INSTITUTO 
DE CINEMATOGRAFÍA DE LA UNIVERSIDAD NACIONAL DEL 
LITORAL / CONTACT COPIE : MUSEO HISTÓRICO DE LA 
UNIVERSIDAD NACIONAL DEL LITORAL “MARTA SAMATAN” 

Mardi [Tuesday] 18.08, 14:30, Salle LaScam

Ya es tiempo de violencia

« Ya es tiempo de violencia

-

-

-

“Ya es tiempo de violencia
released anonymously, in which the director 
addresses us directly and challenges us, seeking to 

them to take up arms. Juárez attempts to dismantle 
the supposedly objective narrative, and the entire 

from the mass media. He attempts to demonstrate 
how these media operate in the service of a hege-
monic and dominant class, which uses them to des-
troy the critical spirit of the Argentine population. 

was assassinated.” Fernando Gabriel

1969, 16 MM, NOIR & BLANC, 41’, ARGENTINE
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING] : ENRIQUE 

INTERPRÉTATION [CASTING]
PRODUCTION : 

ARMANDO BRESKY / CONTACT COPIE

Mardi [Tuesday] 18.08, 14:30, Salle LaScam



Me matan si no trabajo y si 
trabajo me matan; la huelga 

-

-

 

and fought to improve health and safety conditions at 
the company. The use of elements drawn from epic 
theatre is evident, as is the inclusion of diverse mate-
rial from a variety of sources: narration accompanied 
by posters, newspaper articles, graphic animations, 
songs, banners, testimonies and a combination of still 
and moving images. All these elements, which create 
a sense of distance, deliberately provoke a 

socially engaged and militant cinema.” Javier Cossalter

1974, 16 MM, NOIR & BLANC, 20’, ARGENTINE
IMAGE [PHOTOGRAPHY], SON [SOUND] :  GRUPO CINE DE 

MONTAGE [EDITING]

PRODUCTION
DISTRIBUTION : INCAA 

Resistir

-

-

XXe

request of the Montoneros militant organisation: 
it was shot in France, during the exile of all those 
involved, with minimal equipment. Thirty seconds 
in, a shot introduces us to Mario Eduardo Firme-
nich, leader of the Montoneros, seated at a table. 
Firmenich explains that, in order to understand the 

-

of twentieth-century Argentina. He then sets out the 
Montoneros’ perspective on a number of political, 
social and economic processes.” Álvaro Bretal

1978, 16 MM, COULEUR ET NOIR & BLANC, 79’, ARGENTINE
IMAGE [PHOTOGRAPHY]
MONTAGE [EDITING] : RODOLFO WEDELESS / PRODUCTION
MONTONEROS / DISTRIBUTION : INCAA / CONTACT COPIE : 
LUCIA CEDRON 

Mardi [Tuesday] 18.08, 14:30, Salle LaScam Mardi [Tuesday] 18.08, 14:30, Salle LaScam
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Juan, como si nada hubiera 
sucedido

Juan, como si nada hu-
biera sucedido

-

-
-

Juan, como si nada hubiera 
sucedido about the case of Juan Herman, who disap-

with an open perspective, as it problematises and 
sets competing narratives against one another. It pre-
sents itself as an investigation aimed at shedding light 
on the mystery of Herman’s disappearance, through 
interviews with a wide range of political and ideologi-

democracy has justice managed to identify those res-

bring this disappearance to light.” Javier Campo

1987, 16 MM, NOIR & BLANC, 163’, ARGENTINE
IMAGE [PHOTOGRAPHY] : HORACIO HERMAN, CARLOS 

SON [SOUND]
DOROTHEE SCHÖN, INGRID THORHAUER / MONTAGE 
[EDITING] : FRITZ BAUMANN / MUSIQUE [MUSIC] : 
MERCEDES SOSA, PEDRO MENÉNDEZ / PRODUCTION : 
HOCHSCHULE FÜR FERNSEHEN UND FILM MÜNCHEN, INCAA, 
EVI STANGASSINGER / CONTACT COPIE
ECHEVERRÍA 

Mardi [Tuesday] 18.08, 21:00, Salle LaScam
Mercredi [Wednesday] 19.08, 14:30, Salle Moulinage (R)

Las A.A.A. son las tres armas. 
Fragmentos de la carta abierta 
a la junta militar argentina del 

Lettre ouverte d’un écrivain à la junte 
militaire

-

-

are drawn from Rodolfo Walsh’s Open Letter from a 
Writer to the Military Junta, which exposes the reality 
of the Argentine military dictatorship established by 

-

-
ter reading passages from the text during a private 
political meeting. Walsh’s letter, dated 24 March, 
1977, denounces the crimes against humanity com-
mitted by the security forces in order to exterminate 

1979, 16 MM, NOIR & BLANC, 15’, ARGENTINE
IMAGE [PHOTOGRAPHY] : HUMBERTO RÍOS / SON [SOUND]

MONTAGE [EDITING] : NERIO BARBERIS / 
PRODUCTION : GRUPO CINE DE LA BASE 

Mardi [Tuesday] 18.08, 14:30, Salle LaScam
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Louapre On me bouscule mais, suis-je encore de ce 

-
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Still Playing

-
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Opération 
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-

Bulakna

: dans Retour 
avant 15h -

-
Marécage comme méthode 

Seuls 
les anges

What Comes from Sitting in Silence? Sarkash, les 
Indociles

-

-

 Zone grise -

-

: O Rio de 
Janeiro continua lindo Rio continue d’être belle

assassinés.

La Nuit de l’en-
fance

: son 

-

racailles

Virages

Procès d’un jeune poète 
-

proposée par Procès d’un jeune poète, peut nous 

-
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shortlisted to be included in this year’s Expériences 
du regard selection, we tried to watch each entry 
with the same question in mind: what relationship 

of cinematic techniques, through the places, times 
and people it portrays, and through the questions 

reality it seeks to “document” ?

Pierre Louapre’s They Are Hustling Me, But Am I Still 
of This World?
us a bit changed, then we added it to our collection, 

landscape formed by the assembled selection. 

marveling, insisting, dissecting, analyzing, 
observing, shouting, adjusting, admiring, honoring, 

corners of the world, which were sometimes 
completely unknown to us, and sometimes familiar 

that attachment, or reveal new aspects of it.
This was the case for Still Playing, by Mohamed 
Mesbah, the portrait of a Palestinian man who 
weaves a life of daily resistance to the violence of 
Israeli colonization and the massacres that come 

Letters from Home

coming extermination, record video letters for their 

us to honor, from the depths of our conscience, 
those who, despite the grip of genocidal forces, 
demonstrate a sense of dignity and compassion 
that puts the rest of humanity to shame. It is also a 
way for us to express our gratitude to the directors 

This was also the case for Opération tramway, 
by Mehdi Benallal, whose editing of raw footage 
from television reports about the future tramway 

a media narrative that is hollow but powerful. We 
chose to have it preceded by Rose Hirgorom’s In 
a Manner of Speaking
to listen closely in order to make out the words 
of a woman whose voice has faded. What are the 
dominant forces at work to silence certain lives, or 
to force them to say what’s expected?

never seen before. In Saudades Eternas, Emma 
Boccanfuso’s camera, as if embedded inside a 
house of the Chapéu Mangueira favela in Rio, 

without respite, as they come to and from the 

the lucky spectators of this ballet of humanity. In 
contrast, we wanted to spotlight Ansoir’s pressing 

Ni Kayé – I want to be.
We’ve composed each screening in that manner, 
with a playful focus on the echoes, complementarity 
or contrast that might emerge at the intersection 

way to further deepen our understanding of each 

The members of the Zapatista community, which 
Un 

lugar más grande, strive to keep the police, political 

their lives. Feeding, housing and educating one 

to have a certain rigor and political maturity. The 

and without embellishment. Opening the screening 
Hold My Hand is our 

liberal “personal growth” version, but insofar as the 
material and often invisible conditions of political 

attention to others, are deemed essential.
In They Are Hustling Me, But Am I Still of This World?, 

being lost, and to reveal the lies and usurpations of 

Drilled Earth, through 

the predatory rhetoric of the mining industry 

of local residents.
In Leonor Noivo’s Bulakna, this capitalist world, 
which extends its power by colonizing and 

challenged by the poignant testimony of young 

VIEWING EXPERIENCES
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narratives, cinematic techniques, performance 

by cultural and economic colonization are told and 
redeemed with exceptional beauty, in a touching 
ode.
Another ode, another redemption: in Back Before 
3 P.M.
father’s obsessive, statistical and seemingly narrow 
relationship with everyday events to give it a lyrical 
and masterful resonance. Hanga Toth’s Wetland as 
Method, set to open the screening, also proposes 

ceaselessly searching, rummaging, running and 

of family and childhood places
Filming a space and the people who pass through 
it, like shadows, is the subject of Clément Pinteaux’s 
Only Angels

shipyard, whisper of their loneliness and evoke 

What Comes from Sitting 
in Silence?

up close and with remarkable attention. Her way of 
settling cases, of resolving crises, of encouraging a 
couple’s reconciliation or ratifying their separation 

freedom and justice that take cultural, marital and 

our universalist values.
The French police force will be scrutinized in 
Liza Guillamot’s Zone grise: she shows how the 
instructors’ orders, along with daily drills in violence, 
gradually permeate the bodies and minds of young 

the individuals into a mass, an avatar of humanity. 
In the same screening, this will be echoed by the 
epistolary song of anger and resistance from a 
Brazilian mother to her young son, murdered by the 
police: Rio Remains Beautiful, by Felipe Casanova, 

tribute to all murdered sons.
La 

noche de la infancia
deeply loving gaze upon other sons: her brother 
and his crew, Chinese immigrants who arrived in 

depression in the streets of Barcelona. Although 

delinquent 
brothers whom no one really cares to look at.

Summer 
Drift

Trial of a Young Poet, a 
dramatized reenactment of Russian poet Joseph 
Brodsky’s trial for social parasitism. How can one 

of contemporary proto-fascism, as presented in 
Trial of a Young Poet, invite us to view Johanna’s 

to the fascist logic of the norm?

from the novel to direct cinema and visual art. 
Whether expansive or intimate, comedic or serious, 
raw or sophisticated, they all express a necessity, 
tackle the unspoken truths of our societies, move 
us, shift our perspective and compel us to think. We 
are very happy to share them with you.

.
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— EXPÉRIENCES DU REGARD

Hold My Hand
SOPHIE SHERMAN

-

-
cuses on acts of care, human contact, and the grace 
and fragility of shared moments.

2025, COULEUR, 17’, BELGIQUE
IMAGE [PHOTOGRAPHY] : SOPHIE SHERMAN / SON 
[SOUND]
MONTAGE [EDITING] : SOPHIE SHERMAN, SÉBASTIEN 
DEMEFFE, EMMANUEL VAN DER AUWERA / MUSIQUE 
[MUSIC] PRODUCTION : ATELIER 
GRAPHOUI / CONTACT COPIE : GSARA 

NICOLAS DÉFOSSÉ

-
Un lugar más grande

-

A Bigger Place

Chiapas, southeastern Mexico. When the people of 
Tila and neighboring villages run the town hall and 
police out of their territory, they face the challenge 
of exercising self-governance. A Bigger Place ex-
plores the day-to-day construction of autonomy, 
revealing a broad interweaving of people, genera-
tions, spirits and landscapes, as well as previously 
unseen images. It plunges us into the heart of a 
collective process, where self-governance becomes 
a responsibility towards oneself and others. A Zapa-
tista-inspired adventure in Ch’ol Mayan territory.

2025, COULEUR, 115’, MEXIQUE, FRANCE
IMAGE [PHOTOGRAPHY] : XUN SERO / SON [SOUND] : 
MARTIN DE TORCY / MONTAGE [EDITING]
NICOLAS DÉFOSSÉ / PRODUCTION : TERRA NOSTRA FILMS, 
TITRA B PRODUCTIONS / CONTACT COPIE : UNA MATTINA 
FILMS 

Lundi [Monday] 17.08, 10:00, Salle Moulinage
Lundi [Monday] 17.08, 21:00, Salle Cinéma (R)

Lundi [Monday] 17.08, 10:00, Salle Moulinage
Lundi [Monday] 17.08, 21:00, Salle Cinéma (R)
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“normal life” amid the war.

2025, COULEUR, 29’, FRANCE, BOSNIE-HERZEGOVINE
IMAGE [PHOTOGRAPHY] SON 
[SOUND] : NICOLAS VERHAEGHE / MONTAGE [EDITING]

PRODUCTION, CONTACT COPIE : IBRO 

Still Playing
MOHAMED MESBAH

creator, tries to raise his two sons amid Israeli army 
raids and the war in Gaza. At night, he creates 
games where mothers and fathers can no longer 
protect their children.

2025, COULEUR, 37’, FRANCE
IMAGE [PHOTOGRAPHY] : IBRAHIM HANDAL / SON [SOUND]
CLÉMENT MALÉO, LUCIEN RICHARDSON / MONTAGE 
[EDITING] PRODUCTION : DON QUICHOTTE 
FILMS / CONTACT COPIE : LA LUNA PRODUCTIONS  

Lundi [Monday] 17.08, 21:00, Salle Moulinage
Mardi [Tuesday] 18.08, 14:30, Salle du Moulinage (R)

Lundi [Monday] 17.08, 21:00, Salle Moulinage
Mardi [Tuesday] 18.08, 14:30, Salle Moulinage (R)
Mardi [Tuesday] 18.08, 19:00, Salle Cinéma (SD)



— EXPÉRIENCES DU REGARD

Ni Kayé

-
port.

-

Ansoir, a young Comorian boxer, dreams of 
elsewhere. Leaving the island seems impossible, 
the sea beckons, taunts him, and his body beco-
mes his only passport.  
For decades, Grande Comore has been absent from 
cinema, waiting to be told.

2025, COULEUR, 14’, FRANCE, GRANDE COMORE
IMAGE [PHOTOGRAPHY], SON [SOUND] : SALOMÉ 

MONTAGE [EDITING]
MUSIQUE [MUSIC]
GALLET / PRODUCTION, CONTACT COPIE : MALFAMÉ 

Saudades Eternas
EMMA BOCCANFUSO

-

yells, scolds, consoles. Matriarch of a noisy clan, 
she watches over her children and grandchildren, 

daily life. Around her, sudden deaths multiply, the 
children grow up, and the house keeps changing, 

her ground.

2026, COULEUR, 94’, SUISSE, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND] : EMMA 
BOCCANFUSO / MONTAGE [EDITING]
PRODUCTION : CLOSE UP FILMS, MACALUBE FILMS / 
CONTACT COPIE : CLOSE UP FILMS 

Mardi [Tuesday] 18.08, 10:00, Salle Moulinage
Mardi [Tuesday] 18.08, 21:15, Salle L’Imaginaïre (R)

Mardi [Tuesday] 18.08, 10:00, Salle Moulinage
Mardi [Tuesday] 18.08, 21:15, Salle L’Imaginaïre (R)



Zone grise
LIZA GUILLAMOT

Zone grise
-

-
-

Filmed on-site behind closed doors at a police 
academy, Zone grise follows a crop of young police 
recruits who’ve chosen to dedicate themselves to 
a life of public service.   
The students and their instructors are bound by a 
duty of discretion and none of them wishes to be 

very video surveillance technologies. By channeling 
the tools of control for our own ends, we can share 
a truth, the institutional reality of policing, that has 
remained inaccessible until now.

2025, COULEUR, 75’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND]
MONTAGE [EDITING] : PATRIC CHIHA / EFFETS VISUELS 
[VISUAL EFFECTS] : LOUISE BONIZEC, LUCAS LATIL / MUSIQUE 
[MUSIC] : PIERRE LUCAS / PRODUCTION, CONTACT COPIE : 
TAMARA FILMS 

Mercredi [Wednesday] 19.08, 10:00, Salle Moulinage
Mercredi [Wednesday] 19.08, 21:15, Salle L’Imaginaïre (R)
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Bulakna
LEONOR NOIVO

-

-

Currently, a third of the Philippine population lives 
and works abroad. Most Filipino women who have 
left in search of a better life have found work as do-
mestic workers, looking after other people’s child-
ren whilst their own children remain behind in the 
archipelago…

2025, COULEUR, 93’, PORTUGAL, FRANCE
IMAGE [PHOTOGRAPHY] : VASCO SALTÃO, LEONOR 

SON [SOUND] : VICENTE MOLDER, RM ABORQUE, 

MONTAGE [EDITING] : FRANCISCO MOREIRA, PEDRO TEIXEIRA, 
MARINE DE CONTES, TELMO CHURRO, VASCO SALTÃO, LUISA 
HOMEM / MUSIQUE [MUSIC] PRODUCTION

CONTACT COPIE : 
BARBEROUSSE FILMS 

Mardi [Tuesday] 18.08, 21:00, Salle Cinéma
Mercredi [Wednesday] 19.08, 18:45, Salle des fêtes (R)



— EXPÉRIENCES DU REGARD

Seuls les anges
CLÉMENT PINTEAUX

-
toire.

Only Angels

Natalia, Igor, Andrei and Anna came from Eastern 

Late into the night, they open up about their lives.

2025, COULEUR, 22’, FRANCE
IMAGE [PHOTOGRAPHY] SON [SOUND] : 
MICHAEL KURC / MONTAGE [EDITING]
MUSIQUE [MUSIC] : SIMON DÉLIOT / PRODUCTION, 
CONTACT COPIE : PETIT CHAOS 

Mercredi [Wednesday] 19.08, 21:00, Salle Moulinage
Jeudi [Thursday] 20.08, 14:30, Salle Moulinage (R)

Rio continue d’être belle
(O Rio de Janeiro Continua 
Lindo)
FELIPE CASANOVA

Within the revelry of Rio’s Carnival, Ilma writes to 
her son. How does she sense his presence in the 

-
mes a space of memory and political resistance.

2025, COULEUR, 24’, BELGIQUE, SUISSE, BRÉSIL
IMAGE [PHOTOGRAPHY] : FELIPE CASANOVA / MONTAGE 
[EDITING]
PRODUCTION : UN POINT BLEU PÂLE / CONTACT COPIE : 
MORETHAN FILMS 

Mercredi [Wednesday] 19.08, 10:00, Salle Moulinage
Mercredi [Wednesday] 19.08, 19:00, Salle Cinéma (SD)
Mercredi [Wednesday] 19.08, 21:15, Salle L’Imaginaïre (R)



Sarkash, les Indociles

Silence)
SOPHIE SCHRAGO

-

-

-

and seek justice.

2026, COULEUR, 76’, FRANCE, CORÉE DU SUD
IMAGE [PHOTOGRAPHY], SON [SOUND]
MONTAGE [EDITING] : ISIDORE BETHEL / PRODUCTION : 

CONTACT 
COPIE

ROSE HIRGOROM

-

“I was at work, coming back from my lunch break, 

where she received treatment and recounts every 
step of her voice rehabilitation.

2026, COULEUR, 25’, FRANCE
IMAGE [PHOTOGRAPHY] : CAMILLE ANKER / SON [SOUND]
COPPÉLIA ROBERT / MONTAGE [EDITING]
PRODUCTION : ROSE HIRGOROM, ENSAD / CONTACT COPIE : 
ROSE HIRGOROM 

Mercredi [Wednesday] 19.08, 21:00, Salle Moulinage
Jeudi [Thursday] 20.08, 14:30, Salle Moulinage (R)

Jeudi [Thursday] 20.08, 10:00, Salle Moulinage
Vendredi [Friday] 21.08, 21:00, Salle Cinéma (R)
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— EXPÉRIENCES DU REGARD

Opération tramway
MEHDI BENALLAL

-

-

“L’Antenne est à nous” is a local television pro-

-
ring those same years, a tram line was established in 

-
port had disappeared from the Île-de-France region. 
For their reports, the journalists of “L’Antenne est à 

raw footage from the programme, discovered in the 

2025, ARCHIVES, COULEUR, 83’, FRANCE
MONTAGE [EDITING] : ARIANE PRUNET / PRODUCTION
TRIPTYQUE FILMS / DISTRIBUTION : LES ALCHIMISTES 

Jeudi [Thursday] 20.08, 10:00, Salle Moulinage
Vendredi [Friday] 21.08, 21:00, Salle Cinéma (R)

On me bouscule mais, suis-je 
encore de ce monde ?
PIERRE LOUAPRE

-
On me bouscule… 

Having accumulated over the years images, 
drawings, writings, and thoughts spoken aloud, 
Pierre Louapre unfolds a singular exploration of the 
Marseille periphery. A gleaner of modern times, the 

-
ban margins and the traces that time leaves behind 
in his relationships with departed loved ones. A raw, 

immersive, They Are Hustling Me… thus sketches out 
both an interior monologue and the unguarded 
gaze of a person on what surrounds him.

2025, COULEUR, 56’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND]
MONTAGE [EDITING] : PIERRE LOUAPRE, RÉMI-LUC 
SAULNIER / PRODUCTION, CONTACT COPIE : FILM FLAMME - 
POLYGONE ÉTOILÉ 

Jeudi [Thursday] 20.08, 21:00, Salle Moulinage
Vendredi [Friday] 21.08, 10:15, Salle L’Imaginaïre (R)
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Terre trouée
INA SEGHEZZI

-

Drilled Earth

A whirlwind crossing of Northwest Argentina… At 

will be extracted along the way. The desert holds its 
treasures.

2025, COULEUR, 24’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : INA SEGHEZZI / PRODUCTION, CONTACT COPIE : 
8H13 PRODUCTIONS 

Jeudi [Thursday] 20.08, 21:00, Salle Moulinage
Vendredi [Friday] 21.08, 10:15, Salle L’Imaginaïre (R)
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Virages
CÉLINE CARRIDROIT, ALINE SUTER

-

It’s summer in Geneva. Johanna works on the as-
sembly line of a luxury watch factory and she’s not 
going on vacation. As she considers getting rid of 

back to life and confront the world of mechanics 
that once rejected her.

2026, COULEUR, 89’, SUISSE, FRANCE
IMAGE [PHOTOGRAPHY] : VICTOR ZÉBO / SON [SOUND]
MATHIEU FARNARIER, XAVIER LAVOREL / MONTAGE [EDITING]
KAREN BENAINOUS / INTERPRÉTATION [CASTING]

PRODUCTION
CAVALE FILMS / DISTRIBUTION

Vendredi [Friday] 21.08, 10:00, Salle Moulinage
Samedi [Saturday] 22.08, 09:45, Salle Cinéma (R)



— EXPÉRIENCES DU REGARD

Marécage comme méthode

HANGA TOTH

-

Wetland as Method

unfolds as a wetland. We move through a mental 
landscape, an unstable environment where bodies 

solid ground, without sky, suspended and sheltered 
by vegetation and murky waters.

2026, COULEUR, 9’, FRANCE
IMAGE [PHOTOGRAPHY] : FABO TOTH / MONTAGE [EDITING]
HANGA TOTH, MARIANNE HAROCHE / PRODUCTION, 
CONTACT COPIE : ÉTRANGÈRES PRODUCTIONS 

Vendredi [Friday] 21.08, 21:00, Salle Moulinage
Samedi [Saturday] 22.08, 14:30, Salle Moulinage (R)
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Procès d’un jeune poète
PHILIPPE VAN CUTSEM

-

-
gime. At the end of his trial, Brodsky was sentenced 

part of Russia. Based on the detailed account of the 

revisits this historical episode, which caused a major 
stir at the time.

2025, COULEUR, 60’, BELGIQUE
IMAGE [PHOTOGRAPHY] : VINCENT PINCKAERS / SON 
[SOUND] MONTAGE [EDITING] : 
THÉOPHILE GAY-MAZAS / PRODUCTION : RINNEBORRE ASBL, 

CONTACT 
COPIE

Vendredi [Friday] 21.08, 10:00, Salle Moulinage
Samedi [Saturday] 22.08, 09:45, Salle Cinéma (R)



Retour avant 15h

It’s a man and his place, the father in a housing es-

Not a secret, but the underside of days, recorded 
with obsessive precision. A daily struggle with mate-
rial life and the passing of time.

2026, COULEUR, 74’, FRANCE
IMAGE [PHOTOGRAPHY] : NICOLAS CONTANT / SON 
[SOUND] : VINCENT REIGNIER / MONTAGE [EDITING]
BENOIT QUINON / PRODUCTION, CONTACT COPIE : 
PERSPECTIVE FILMS 

XISI SOFIA YE CHEN

-

-

From Dawn to Dawn

An intimate portrait of the Chinese community 

-
tion, uprooting, and a gangster past. As the ties and 
rituals of his earlier life resurface and depression 
threatens his stability, he faces a moment of perso-
nal reckoning. Through his sister’s lens, his journey 
becomes a tender meditation on identity, belonging, 
and the emotional landscapes of migration.

2026, COULEUR, 95’, FRANCE, ESPAGNE
IMAGE [PHOTOGRAPHY] : PABLO PALOMA / MONTAGE 
[EDITING] MUSIQUE [MUSIC] : 
LUCAS MATIAS / INTERPRÉTATION [CASTING] : WEN A / 
PRODUCTION : LA FABRICA NOCTURNA CINÉMA, LACIMA, 

CONTACT COPIE : LA FABRICA 
NOCTURNA CINÉMA 

Vendredi [Friday] 21.08, 21:00, Salle Moulinage
Samedi [Saturday] 22.08, 14:30, Salle Moulinage (R)

Samedi [Saturday] 22.08, 10:00, Salle Moulinage
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-

-

-
-

-

-

richness and diversity of Mediterranean cultures. 
It celebrates artists, creators, and young talents 
from these regions, promoting cultural and human 
exchange.
Following a popular and festive opening in Marseille, 

across France, throughout the entire country, 

It extends across the shores of the Mediterranean 
through the organization of numerous events 
connected to artistic scenes, cultural institutions 
in the region, and the French diplomatic network 
abroad.

led by young people and diasporas, to support 
creation and innovation through the circulation of 
ideas and people, and to encourage cooperation 
between civil societies, particularly with Morocco, 
Algeria, Tunisia, Egypt, and Lebanon.

contemporary issues shared in common: spe-
culative utopias, plural identities, contemporary 
spiritualities, the collective history of migration, and 
the construction of narratives.

and the Ministry of Culture, in coordination with the 

the Institut français under the general curatorship 
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Babylon

-

-

-

On the Hill

des arts voisins. Foyer 

-

-

L’inscription dans le territoire

-
Révolution 

moins 5 minutes 
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serrée dans un territoire.

-
toires. Le Refuge

-

-

-

Pousses de printemps,
-
-

-

-

de Cursed Tomatoes Tomates maudites , est un 

en fait partie.

La Voie normale

-

Promis le ciel.

, qui 
Promis le 

ciel,

Derrière le 
soleil
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In today’s Tunisia, just like everywhere else, 

has enabled the most creative among them to 
undertake original and enlightening projects, by 

prone to adorn itself with. At the dawn of Tunisian 
cinema’s history, documentary production readily 
served the promotion of cultural heritage, joining 

national narrative. But over the past twenty years, 
the documentary has gradually reconnected with 
the present and, aided by a sense of national 
disillusionment, it has become more locally 
grounded by breaking free of traditional narrative 
structures. The digitization of the medium and 

accelerated this trend. The passion for cinema and 
a greater awareness of form did the rest.

When looking at the general history of Tunisian 

in the eighties, for whom digital technology was 
a given. Furthermore, they grew up under Ben 
Ali, having but a vague idea, inherited from their 

by the euphoria of nation-building. However, 

Revolution, even without taking part in it, right as 

the widespread love of cinema that has developed 

and from the newfound accessibility to world 
cinema made possible by digital distribution.
Babylon remains the most striking expression 
of this formal boldness. It is not a product of 
the Revolution, as one might think; rather it is 

which the youth of that era aspired. The deliberate 

unfolding events is highly revealing of the stylistic 
breach they opened. While every camera was 
rushing towards the politically charged, media-

friends, ismaël and Youssef Chebbi, turned their 

the geographical setting, the linguistic issue, the 

so-called “action” that isn’t really action… And the 
surprising reversal of the space-time equation, 
where time breaks free from space.
A path forward has opened. A bunch of young 

including Belhassen Handous who’ll work as a set 

On the Hill, represents the very 

has lost by subjugating photography, and what 
it can regain by reclaiming its origin, its essence. 
This observation is what makes everything else 

vitality and the impressive manner in which this 

More broadly, cinema has taken the best of related 
art forms. Foyer is one of the most accomplished 
experimental expressions of cinema’s engagement 
with visual arts. It is an experiment that tests the 
cinematic image against the reality of the world. A 
sound recording that stems from a mental image, 
addressing a fundamental but still unexplored 
question: how does sound help bring forth an 
image that is otherwise hindered? In Arab culture, 

the visual image arrived much later. Curiously, 
by approaching cinema from the perspective of 
a contemporary artform, Ismaïl Bahri leads us 
back to the principial question of the relationship 
between sound and image. And, even more 

amid the adversity of a democratic transition that 
is struggling to take hold.

At the same time, Ridha Tlili, a graduate of the same 

revolutionary phenomenon itself, but from an 
angle. In Revolution Under 5 Minutes, he chooses a 
group of street artists and puts himself entirely at 
their disposal. From the get-go, he is concerned 
with being as close as possible to the event while 

participants, mostly artists. He relentlessly pursues 
this path, mining the same vein with the joyful sense 
that his camera never truly captures what it aims 
for. His persistence allows him to develop, along 
the way, a highly personal approach: he focuses 
on a reality seldom depicted, the full meaning of 
which he implicitly acknowledges he can never fully 
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creates a sense of incompleteness, of uncertainty 

this happens to guarantee a constant openness to 

of his approach, unless one considers it within the 

a sequence from a longer feature to come. The 
interest of his method lies in the fact that this 
openness is consubstantial with an ever-deeper 

The marginalization of the country’s inland 

interest in their respective territories. Nadia 
Touijer’s Al Maljaa, made well before the Revolution 

and symbolic testimony of the importance of such 
overlooked places. Tunis’s largest cemetery is not 
viewed from the perspective of anthropology, 

a forbidden space, a refuge, a secret haven of life 
and work for those who have no place in society. 
The young man whose voice we hear but whom 

The camera keeps him company and adopts his 

the tombs’ architecture or layout, nor by funeral 
rituals, but by the audiovisual combination of 

desperate discourse from a marginalized young 

to the social desolation of a country languishing 
under the leaden weight of a dictatorial regime.
The equipment being lightweight encourages this 

Sprouts of Spring
hometown, to address the Revolution, “guided” by 
snippets of children’s speech. The kids are rooted 

beings among the living, “commenting” on politics, 

and snipers. The great freedom of speech granted 

landscapes, cartoons and amused conversations.
Marwa Tiba, the director of Cursed Tomatoes, 
is much younger than the aforementioned 

central theme, in the pure tradition of amateur 
cinema: free from ideological baggage and, above 

The result is social empathy, providing ample 
space for the expression of a humanity rooted in 
its own terrain.

Although it did not cause it, the Revolution 
encouraged this form of expression and opened 
doors beyond the enclosed cemetery that Touijer 

Born in Lyon, she returned to her parents’ 
homeland as a journalist and community activist, 
with a central concern for social issues. In Railway 
Men, her interest in workers is evident in the 
way she accompanies her characters, and in her 
desire to understand their working conditions. It 

on this particular railway line, as it is the most 
worn-out in the entire network and serves one of 
the country’s most disadvantaged regions. This 

experiences, as she has constantly travelled from 
one country to another for her studies and work. 
This moving through spaces is also evident in her 

Promised Sky.

documentary form will always remain part of her 
Under the Fig Trees, 

one, Promised Sky, emerged from a documentary 

and is closely tied to the notion of “passage” that 
characterizes Tunisia, the gateway to and from 
Africa.
When it comes to social issues, Behind the Sun holds 

traditional theme of immigration, which has been 
explored time and again. But the originality of its 

perspective. The point of view is neither generic 

is waged from within, against oneself, stemming 
not from certainty but from a fragility that is both 



As for The Image of Ants and Images of Tunisia, 

of what we’ve just described. Formal exploration 
is taken to the extreme, not in a mannerist style 
but as part of an authentic search for meaning. 
The earth is not merely a surface upon which the 

that condition, the substance of the image and its 
content, the trace and the alphabet, its history and 
geography.

incidentally, is representative of Tunisian cinema 

the predominance of one aspect does not eclipse 
the other. Whether the theme is social, cultural or 

range is complemented by a special attention to 
the various forms of life, including the mineral, 
the vegetable and the animal, which were rarely 

a place or a region, it is, in most cases, addressed 

strong belief in the art of cinema, this singularity 
seems to express restless doubts about a society 
whose future looks less glorious than in their 

became all the more critical of the government 
as it was abandoning their sector, notably with 

for Cinematic Production and Expansion, a public 
institution created in 1957 and privatized in 

criticize the government. They do not deign to 

away from it. Just as they have broken away 
from their predecessors. It’s as though they had 
stepped on stage. They’re not just close with their 

are materially grounded in a territory, the more 
they’re aesthetically open to world cinema, the 

freedom comes a sense of disconnect that fuels 
a liberating uncertainty, a liberation from the 
nationalist dogma.

We are witness to a generation, most of whom 
have broken free from institutional constraints 

and media convenience. We have put together 
a programme that allows us to appreciate just 

the underlying currents that run deep within the 
reality of their country.

and Christophe Postic.



(Al Maljaa)

-

On the outskirts of Tunis, lies the Jallez cemetery. 

search of work, but also of an anchor point...

2003, COULEUR, 24’, TUNISIE, BELGIQUE
IMAGE [PHOTOGRAPHY] SON [SOUND]
SALAH CHARGUI / MONTAGE [EDITING] : HERVÉ BRINDEL / 
PRODUCTION, CONTACT COPIE : GSARA 

Révolution moins 5 minutes
(Thawra Ghir Draj)
RIDHA TLILI

-

-

Revolution Under 5 Minutes

the streets of Tunisia. Their tools are scanners, com-
puters, spray cans, brushes, and paint. They have 
a web radio station, a network of activists and mi-
litants... They paint slogans, demands, and images 
on the walls that interpret European islamophobia, 
creativity, and resistance. They describe their art as 
an “aesthetic terrorism” that aims to make people 
think and to spread counter-information.

2011, COULEUR, 75’, TUNISIE
IMAGE [PHOTOGRAPHY] : RIDHA TLILI / MONTAGE [EDITING]
DALY ZRAFI / PRODUCTION : AYANKEN / CONTACT COPIE : 
RIDHA TLILI 

Vendredi [Friday] 21.08, 10:00, Salle LaScam Vendredi [Friday] 21.08, 10:00, Salle LaScam
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Oublié
(Tounsa)
RIDHA TLILI

-

-

-

-

Forgotten

In the heart of Tunisia. Over three years, the director 
closely follows four young people bound by friendship 
and by the need to come to terms with their country’s 
post-revolutionary situation. Their stories weave to-
gether contrasting states: a stubborn determination 
to carry the revolution forward, disillusionment in the 
face of a harsh and unrelenting social reality, a com-
mitment to artistic action, and the desire to emigrate 
with no intention of returning. Running through it all, 

-

whose fruits, in terms of social equality and dignity, 
remain as elusive as ever.

2017, COULEUR, 87’, TUNISIE
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING] : RIDHA 

SON [SOUND] : YAZID CHEBBI / PRODUCTION : 
AYANKEN / CONTACT COPIE : RIDHA TLILI 

Images de Tunisie
( )
YOUNÈS BEN SLIMANE

Images de Tunisie

-

-

Images de Tunisie reclaims and recontextualizes ar-

the Actualités françaises, and combines it with new 

sites in the Berber villages of southern Tunisia. The 

between archive documents and personal images, 
an interaction unfolds. This interaction becomes 

-
mentary on the evolution of the medium of cinema, 

2025, SUPER 8, COULEUR ET NOIR & BLANC, 15’, TUNISIE
IMAGE [PHOTOGRAPHY], SON [SOUND] : YOUNÈS BEN 
SLIMANE / MONTAGE [EDITING] : YOUNÈS BEN SLIMANE, 

MUSIQUE [MUSIC] : MÉDÉRIC 
PRODUCTION : ZAHA HADID FOUNDATION / 

CONTACT COPIE : LIGHT CONE 

Vendredi [Friday] 21.08, 14:30, Salle LaScam Vendredi [Friday] 21.08, 14:30, Salle LaScam
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La Couleur du phosphate
(Lawn Al Phosphate)
RIDHA TLILI

As phosphate dust invades the city, a miner resists 

color that kills life and art.

2024, COULEUR, 76’, TUNISIE
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING] : RIDHA 
TLILI / SON [SOUND] MUSIQUE [MUSIC]
EMNA MAAREF / PRODUCTION : AYANKEN / CONTACT 
COPIE

MOHAMED RACHDI

A visual poem where dream and reality intersect 

sleeps in a strange place.

2024, COULEUR ET NOIR & BLANC, 24’, TUNISIE
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING] : 
MOHAMED RACHDI / SON [SOUND] : KARAMA SAYADI / 
MUSIQUE [MUSIC] INTERPRÉTATION 
[CASTING] : MOHAMED HELALI, GHAITH HELALI, HELALI 
DHIA / PRODUCTION : TACIR / CONTACT COPIE : RACHDI 
MOHAMED 

Vendredi [Friday] 21.08, 14:30, Salle LaScam
Vendredi [Friday] 21.08, 19:00, Salle Cinéma (SD)

Vendredi [Friday] 21.08, 21:00, Salle LaScam



Sur la colline
( )
BELHASSEN HANDOUS

-

On the Hill

On a farm situated on a hill at the Tunisian-Algerian 
border Gisela Bergman, a German woman in her 

bred a line of pure-bred Arabian horses and lived in 
harmony with nature, despite the harshness of the 
conditions. After her death, Amara, together with 
Zouhayer, continues the daily struggle to keep Mrs. 
Bergman’s dream alive.

2025, COULEUR, 77’, TUNISIE
IMAGE [PHOTOGRAPHY] : BELHASSEN HANDOUS / SON 
[SOUND] : MONCEF TALEB, YAZID CHEBBI / MONTAGE 
[EDITING] : ALA EDDINE SLIM / MUSIQUE [MUSIC] : 
ABDULLAH MINIAWY / PRODUCTION, CONTACT COPIE : EXIT 
PRODUCTIONS 

Babylon

-

-
tion.     

in Libya, more than a million refugees of all nationa-
lities and as many languages poured into Tunisia. It 

to train their camera. Not to “cover” the event, in the 
jargon of news reporting, but rather to discover it, 
as it was happening, almost as disoriented as those 
caught up in it. From its establishment to its dis-
mantling, we witness the entire operation. 

2012, COULEUR, 121’, TUNISIE
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING]
ALA EDDINE SLIM / SON [SOUND]
ALA EDDINE SLIM / PRODUCTION, CONTACT COPIE : EXIT 
PRODUCTIONS 

subtitles.

Vendredi [Friday] 21.08, 21:00, Salle LaScam
VERSION ORIGINALE

Samedi [Saturday] 22.08, 10:00, Salle LaScam
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Foyer
ISMAÏL BAHRI

sheet of paper, but it is an entire city that comes 
to life: passersby approach him, discuss his project, 

moment in its history.

2016, COULEUR, 31’, TUNISIE
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : ISMAÏL BAHRI / PRODUCTION : SPECTRE 
PRODUCTIONS / CONTACT COPIE : ISMAÏL BAHRI  

Pousses de printemps
(  )  
INTISSAR BELAID

Spring Buds

their words, animated images are born.

2014, COULEUR, 23’, TUNISIE
IMAGE [PHOTOGRAPHY] : IKBAL ARAFA / SON [SOUND]
AHMED KHLIFI / MONTAGE [EDITING] : ADNEN ZRIBI / 
PRODUCTION : MADBOX / CONTACT COPIE : INTISSAR 
BELAID 

Samedi [Saturday] 22.08, 14:30, Salle LaScam Samedi [Saturday] 22.08, 14:30, Salle LaScam



Derrière le soleil
( )

Behind the Sun

“How can one heal from loving Tunisia?” Mahmoud 

might pass on to his 3-year-old son, Elia, both his 
stutter and the legacy of a failed country, he traces 
the roots of his malaise through a hypnosis session.

2023, COULEUR, 66’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND]
MONTAGE [EDITING] : SARAH ZAANOUN / PRODUCTION, 
CONTACT COPIE : GOGOGO FILMS 

Tomates maudites
( )
MARWA TIBA

-

Cursed Tomatoes

In southern Tunisia, Nawar and Raouf grow toma-
toes on land that rejects them, a crop imposed by 
the only factory keeping their village alive. Caught 
between barren soil, shrinking income, and quiet 
despair, they face an impossible choice: abandon 
everything, or resist.

2025, COULEUR, 23’, TUNISIE
IMAGE [PHOTOGRAPHY] : MAHMOUD CHTIOUI, AHMED 
THABET, MARWA TIBA / SON [SOUND]
MONTAGE [EDITING] : AYMEN ZAWALI / PRODUCTION : 
PHI FILMS / CONTACT COPIE : RAMZI LAAMOURI  

Samedi [Saturday] 22.08, 14:30, Salle LaScam Samedi [Saturday] 22.08, 21:00, Salle LaScam
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La Voie normale
(As-Sekka)
ERIGE SEHIRI

-

-

-

-

Railway Men

Tunisian railway workers assigned to Line 1 call it la 
voie normale
built to international standards. Ironically, it is also the 
most neglected and run-down line on the network. Ac-
cidents are frequent, and the lives of both passengers 
and employees are put at risk. At the controls of the 
locomotives, Ahmed, Afef, Issam, Abee, and Najib are 

-

post-revolutionary Tunisian society as a whole.

2018, COULEUR, 73’, TUNISIE, FRANCE, SUISSE
IMAGE [PHOTOGRAPHY] : AISSA AMINE, ERIGE SEHIRI, IKBAL 
ARAFA, HASSENE AMRI, AHMED MOURAD KHANFIR / SON 
[SOUND]
MOHAMED NOURI LASSOUED / MONTAGE [EDITING] : 

MUSIQUE [MUSIC] : OMAR ALOULOU / PRODUCTION : AKKA 
FILMS, LES FILMS DE ZAYNA, NOMADIS IMAGES / CONTACT 
COPIE : RODOLPHE ROUXEL 

Samedi [Saturday] 22.08, 21:00, Salle LaScam



FRAGMENT
D’UNE ŒUVRE

FRANCO MARESCO

·ère



Une introduction à l’impossible cinéma de 
Franco Maresco.

Je ne suis que trop conscient du fait que nous 
vivons à une époque où seuls les esprits obtus 
sont pris au sérieux, et je vis dans la terreur de 
ne pas être incompris.

Oscar Wilde

Lo zio di Brooklyn, 
Totò che visse due volte -

happy few, ne 

-

-

-

auquel cas on dira que c’est réaliste.
Flannery O’Connor

-

-

-

vraie

-

 

social media

réellement renversé, le vrai est un 
moment du faux.

1 -

-

photo-graphie

FRAGMENT D’UNE ŒUVRE : FRANCO MARESCO
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écranisation

Quand tout est dit, ce qui reste à dire est le 
désastre, ruine de parole, défaillance par l’écri-

Maurice Blanchot

-
-

écriture du désastre

-

work in progress 
-

L’Homme qui tua Don Quichotte

F for Fake / Vérités et Mensonges

autant faire de la déconstruction une structure 
cachée ou alternative, mais il rejette tout dispositif, 
comme vous le dites, vous les jeunes intellectuels.

Franco Maresco

-

2

Ce que tu ne joues pas pourrait bien être plus 
important que ce que tu joues.

Thelonious Monk

Io sono Tony Scott, ovvero come l’Italia fece fuori 
il più grande clarinettista del jazz Lovano 
Supreme

-

-

freaks

3

Rossin.

-
Il Sole 24 Ore

»

Maresco

 », in Film 
Tv, n. 39, 2019, p. 12.
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I am but too conscious of the fact that we are 
born in an age when only the dull are treated 
seriously, and I live in terror of not being 
misunderstood.

Oscar Wilde

The few viewers and cinephiles who got to see 

Lo Zio di Brooklyn, 1995; Totò che visse due 
volte
in sublime black and white, with still shots of pathetic 
and tragic beauty. These happy few, not recognizing 

ethics for a post-Pasolinian aesthetic. Today they’d 
be even more bewildered, if not repulsed, by the 
kitsch and vulgar imagery of the para-televisual 

has ever been distributed in France, and very few 
articles about his work are published in French, 
despite the many awards and honors he’s received 

In a country where there’s so much talk about 
colonialism and decolonization, the stereotypical 

governed by eternal clichés. We’re either too 

irreversible and hopeless anthropological mutation 
of which Maresco has become the desperate 
gospeler?

I have found that anything that comes out of 

Northern reader, unless it is grotesque, in which 
case it is going to be called realistic.

Flannery O’Connor

disconcerting hyperrealism. Like an anthropologist, 

tragicomic studies of how the daily life of islanders 
has turned into a spectacle. By proclaiming the death 
of cinema and the end of true reality, Maresco’s work 

around a total mimesis of the chaos of images, the 
melting pot of styles and the hybridization of forms 
that surround us. Comedy and grotesque become 
the only realism possible in order to account for 
both the stereotype and its criticism, and to multiply 
the levels of comprehension . When the 

a live social media spectacle, and art and culture 
transform into hard-discount commodities… it can 
only be captured by an image that embraces this 

In a world that has really been turned on its head, 
truth is a moment of falsehood.

As Emiliano Morreale wrote: “The truth Maresco 
speaks of is undoubtedly paradoxical, mediated, 
staged. But at the same time, it cannot be reduced 

into the mockumentary trend. And the parts that 
seem most implausible and outrageous may well 

1.” 
The sense of disorientation felt by the audience 

impossibility of distinguishing truth from falsehood 
in the contemporary world. The digital image is 

foundation of reality, the end of the photochemical 
photo-graphy

attests to its truth. Maresco does not play with 
the viewer by blurring the lines with postmodern 
cynicism; he attempts to draw a double, tragic 
conclusion: the end of a certain Italian cinema, 
heir to Rossellini, that used presence as its force 
of rupture, goes hand in hand with the death of 
an entire society, engulfed by , mass 
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FRAGMENT OF A FILMMAKER’S WORK: FRANCO MARESCO



When all is said, what remains to be said is the 
disaster. Ruin of words, demise writing, faintness 
faintly murmuring: what remains without 

Maurice Blanchot

Faced with the collapse of the very markers and 
foundations of reality, we cannot but acknowledge 

by destroying them, blasting their structures and 
language, shattering their linearity and legibility, 
and dismantling their meaning and signs. Each 

writing 
of the disaster and the realization of failure. The 

the disagreements with producers, the countless 
disasters that occurred during production become 
material for a method that makes fragmentation the 

its ruins. Maresco does not, however, emulate Terry 
Gilliam’s postmodern ‘work in progress’, in which 

The Man Who Killed Don Quixote, 

philosophical collage in F for Fake 
collapse of truth ultimately engulfs everything in a 
melancholy of the end with no possible redemption.

even turning deconstruction into a hidden or 
alternative structure; rather it rejects any kind of 
apparatus, as you young intellectuals put it.

Franco Maresco

Perhaps it’s precisely there, in that crux, that lie the 
last means of making political cinema today, beyond 
all activism, immediate utility and denunciation. The 
perceptual chaos and the monstrosity of bodies, 
the ignorance and amnesia of the Berlusconian and 
now Melonian Italian people must always be thrown 

meaninglessness and is decisively untrusting of any 
form of commitment, perceiving it as complicit with 
the very system it intends to criticize. Consequently, 
the form becomes rhapsodic, without a center, 

society. Maresco, not unlike Antonin Artaud or Jean 
Genet, invokes rage and madness as “the ultimate 

2

are still possible.

you don’t play can be more important than what 
you do play.

Thelonious Monk

directed by Maresco, a long-time jazz enthusiast 
Io sono Tony Scott, ovvero come 

l’Italia fece fuori il più grande clarinettista del jazz, 
Lovano Supreme

is present throughout his work, especially in the 
method on which it is based. One might compare 

of standards in jazz: Maresco constantly returns 
to the same repertoire of images and characters, 

and unseen. Maresco delves back obsessively 
into his own images and compositions, re-editing, 
re-constructing, expanding and re-assembling 
them, transplanting faces, stories and places from 

script then breaking away from it completely, as if 

upon which he can then play his solos and launch 
the musicians in his jazz band: his non-actors, 

marginalized, the outcasts of all kinds. A band of 
3.”

1. Emiliano Morreale, « Belluscone politico neomelodico », 
in Il Sole 24 Ore

2. Emiliano Morreale, « L’isola delle voci », in Fulvio Baglivi 
, 

 Film Tv, 

75



— FRAGMENT D’UNE ŒUVRE : FRANCO MARESCO

-

Terre 
vaine »
par une 

freaks
-

-

-
-

-

Samedi 22.08, 09:45, Salle des fêtes

cinematic, aesthetic and political phenomenon to 

Waste Land” without 
borders nor laws, a bomb-devastated landscape 

monstrous humanity to wander about. The men 

functions and speaking a nearly-unintelligible dia-

both abstract and tangible, metaphysical and car-

charm. The power of their cinema lies not only in the 
invention of a unique imagery, but also in their use 
of comedy as a means of distancing oneself from 

laughter that take us by surprise are never cathartic; 
rather they expose us as spectators, prompting us 

of this body of work is the quest for a monumen-
tal, absolute form that redeems reality through 
the photography’s two-tone perfection, the shots’ 
prolonged stillness, the sets’ Franciscan austerity. It 

without any postmodern nostalgia. There is no 
trace of gratuitous aestheticism or cruelty in their 
cinema. On the contrary, they create profoundly po-

destroyed by an anthropological mutation that has 
eradicated all social, ethical and political bonding.

Federico Rossin

de Franco Maresco et Daniele 
Ciprì, par Federico Rossin



Belluscone. Une histoire sicilienne
(Belluscone. Una storia siciliana)

FRANCO MARESCO

Belluscone

-

Belluscone

This explains the disorientation felt by the viewer, 
who must constantly question the truth of what they 
see.” Emiliano Morreale

2014, COULEUR ET NOIR & BLANC, 95’, ITALIE
IMAGE [PHOTOGRAPHY] : LUCA BIGAZZI, TOMMASO 
LUSENA DE SARMIENTO, IRMA VECCHIO / MONTAGE 
[EDITING] : FRANCO MARESCO / PRODUCTION : ILA PALMA 
PRODUZIONI, DREAM FILM, SICILIA CONSULENZA, FRENESY 
FILM COMPANY, DARING HOUSE / CONTACT COPIE : ILA 
PALMA PRODUZIONI 

Samedi [Saturday] 22.08, 14:15, Salle des fêtes

volta)
FRANCO MARESCO

-

-

-

A chronicle of a year in Palermo, seen through the eyes 
of two polar opposite characters: photographer and 

-

tragedy of meaninglessness. And the only tool available 
to me was comedy, the grotesque.” Franco Maresco

2019, COULEUR ET NOIR & BLANC, 105’, ITALIE
IMAGE [PHOTOGRAPHY] : TOMMASO LUSENA DE 
SARMIENTO / MONTAGE [EDITING] : EDOARDO MORABITO, 
FRANCESCO GUTTUSO / MUSIQUE [MUSIC] : SALVATORE 
BONAFEDE / PRODUCTION : ILA PALMA PRODUZIONI, 
DARING HOUSE, AMATERU, DREAM FILM, TRAMP LIMITED / 
CONTACT COPIE : FANDANGO 

Samedi [Saturday] 22.08, 14:15, Salle des fêtes
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— FRAGMENT D’UNE ŒUVRE : FRANCO MARESCO

FRANCO MARESCO

-

-

-

Bene shut down abruptly following yet another inci-
dent on set. It was the producer who called it quits, 
exasperated by the endless takes and repeated delays. 

-
fore disappearing without a trace. A friend of Maresco, 

together, interrogating everyone who took part in the 

away from everything and everyone, Maresco had 

2025, COULEUR, 100’, ITALIE
IMAGE [PHOTOGRAPHY] : ALESSANDRO ABATE, MARTA 
TAGLIAVIA, GABRIELE RAMIREZ / SON [SOUND] : LUCA 
BERTOLIN / MONTAGE [EDITING] : PAOLA FREDDI, 
FRANCESCO GUTTUSO / MUSIQUE [MUSIC] : SALVATORE 
BONAFEDE / PRODUCTION : LUCKY RED / CONTACT COPIE
TRUE COLOURS 

Samedi [Saturday] 22.08, 20:45, Salle des fêtes



SÉANCES SPÉCIALES

/ L’EXERCICE CRITIQUE : MARKER VU PAR… MICHÈLE FIRK

/ CARTE BLANCHE À LA CINÉMATHÈQUE DU DOCUMENTAIRE

/ PALESTINE - LIBAN

/ ALAIN CAVALIER, ÉTERNEL FILMEUR

/ LE TABLEAU ET LE TERRITOIRE, FILMS D’ICI

/ CARTE BLANCHE À CINÉ CHARDON



— SÉANCES SPÉCIALES

Positif Lettre 
de Sibérie

Tricontinentale, 
lettre à ouvrir au cas où

Une 
vie manifeste

Lettre de Sibérie

-

Positif, referring to her friend and 
Letter from Siberia. It 

the critic and revolutionary who disappeared in 

screen: Tricontinental, Letter to Open in Case Of by 

A Life, A Manifesto by Jean-Gabriel 

that represents a turning point in her critical style: 
Letter from Siberia

is bonded by leftist and internationalist views and 

a way of engaging politically with the images. “I am 
writing to you from a distant land”, she quotes, as 

discovered in Cuban or Guatemalan cinemas. “I am 
looking at you from a distant land”, her writings 

EXERCISE IN CRITICISM: MARKER SEEN BY... MICHÈLE FIRK



Lettre de Sibérie
CHRIS MARKER

-

“I am writing to you from a distant land. It is called 

than a frozen French Guiana, and for the Tsarist 
general Andreyevich, it was ‘the greatest wasteland 
in the world’. Fortunately, there is more on earth 

generals have ever dreamed of.”

1958, COULEUR ET NOIR & BLANC, 61’, FRANCE
IMAGE [PHOTOGRAPHY] : SACHA VIERNY / SON [SOUND] : 
RENÉ LOUGE, RENÉ RENAULT, ROBERT HAMARD / MONTAGE 
[EDITING] : ANNE SARRAUTE / MUSIQUE [MUSIC] : PIERRE 
BARBAUD / PRODUCTION : ARGOS / CONTACT COPIE : 
TAMASA DISTRIBUTION 

Mardi [Tuesday] 18.08, 09:45, Salle Cinéma



L’Expression des mains La Sortie des usines 

-
-

-

collection.

Fascinated by dictionaries, Harun Farocki conceived 
of cinema as a thesaurus of images, organized by 
themes, among which at least three entries stand 
out: the hand, the factory, and the revolution.
The Expression of Hands Workers Leaving 
the Factory
hand and factory labor in cinema through footage 

These works reveal a vocabulary of cinematic 
expression and urge us to “clear away the debris 

this legacy continue to shape contemporary images 
today?

The screening will be followed by a discussion 

CARTE BLANCHE TO LA CINÉMATHÈQUE DU DOCUMENTAIRE

Mercredi [Wednesday] 19.08, 14:45, Salle L’Imaginaïre

La Sortie des usines
(Die Arbeiter verlassen die 

HARUN FAROCKI

Sortie d’usine
-

-

Workers Leaving the Factory

Workers Leaving 
the Lumière Factory

their working hours. The conclusion being that a 
hundred years of cinema have shown more prison 
doors than factory doors.” Mathieu Capel

1995, COULEUR ET NOIR & BLANC, 36’, ALLEMAGNE, FRANCE, 
AUTRICHE
IMAGE [PHOTOGRAPHY] : HARUN FAROCKI / MONTAGE 
[EDITING] : MAX REIMANN / PRODUCTION : HARUN FAROCKI 
FILMPRODUKTION / CONTACT COPIE

— SÉANCES SPÉCIALES



Mercredi [Wednesday] 19.08, 14:45, Salle L’Imaginaïre

L’Expression des mains
(Der Ausdruck der Hände)
HARUN FAROCKI

-

“If cinema had remained at the silent stage, perhaps 
it would have contributed to creating a universal 

Farocki knows this well, demonstrating here, through 

the hand, and highlighting the full richness of the en-
counter between one ‘medium’ of touch and another 
of sight.” Mathieu Capel

1997, COULEUR, 30’, ALLEMAGNE
IMAGE [PHOTOGRAPHY] : INGO KRATISCH / SON [SOUND]
KLAUS KLINGLER / MONTAGE [EDITING]
PRODUCTION : HARUN FAROCKI FILMPRODUKTION / 
CONTACT COPIE : LA CINÉMATHÈQUE DU DOCUMENTAIRE 
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-

-

Palestine, un autre 
Vietnam -

Off Frame ou la Révolution jusqu’à la victoire 

1 The Flowers Stand Silently, 
Witnessing

-

Intersecting Memory 
 

Vibrations de Gaza et 
Contes de la terre blessée

The Diary of a Sky qui, 

-

-

Voir la Palestine

genocide, we meant to counter the erasure of a 
people by amplifying their voices, narratives and 
perspectives. A year later, where do we stand? In 

and culturicide perpetrated by the state of Israel 
continue, and the dead pile up. And as we were 

-
king to represent their people remains a necessity, 

-
bled depict, contextualize and acknowledge what 
is happening in Lebanon and Palestine. From 
Palestine, Another Vietnam, which reminds us how 
Palestinian cinema was tied to the internationalist 

to , which 

place “the Palestinians’ struggle within a history 
1.” In 

The Flowers Stand Silently, Witnessing, where the 

with the Palestinians’ all-too-rare presence; and in 
Intersecting Memory  
an address to the mother, highlights the need to 
engage with collective history in order to unders-
tand one’s own; we see how an image is never 
just “one” image. Meanwhile, Vibrations of Gaza 



Contes de la terre blessée

ABBAS FAHDEL

-

An intimate chronicle of the war that devastated 

a wounded community struggling to rebuild and 

2025, COULEUR, 120’, LIBAN
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING] : ABBAS 
FAHDEL / PRODUCTION : ABBAS FAHDEL / CONTACT COPIE : 
ABBAS FADHEL 

Jeudi [Thursday] 20.08, 20:45, Salle des fêtes
Vendredi [Friday] 21.08, 09:45, Salle Cinéma (R)

and Tales of the Wounded Land focus on the way 
occupation and destruction permeate everything 

The Diary 
of a Sky: by scrutinizing an overlooked aspect of 
the war, it demonstrates with disarming clarity the 

of Israel’s imperialist logic. Through everything they 

glorifying the struggles, nor limiting the people 

connect present situations to a broader historical 
and political context; they unfold rich narratives 
and compel us to consider what we are looking at, 
how we are looking at it, and what is looking back 
at us.

caroline châtelet

Voir la Palestine
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Palestine, un autre Vietnam
(Palestina, otro Vietnam)

-
-

Palestine, un autre Vietnam. Dans 

-
Palestine, 

un autre Vietnam -

-

Palestine, Another Vietnam

members of the Third World Film Collective, directed Pa-
lestine, Another Vietnam in Beirut. In the context of the an-

between Latin America and the Arab world, highlighting 
the Palestinian cause as part of a broader network of 

Palestine, Another Vietnam is composed of documentary 
footage, archival montage, and interviews with fedayeen. 

-
derstanding of colonialism, solidarity, and freedom.

1971, COULEUR, 22’, LIBAN, ARGENTINE, SUISSE
CONTACT COPIE : FLORENCIA DENTI 

Vendredi [Friday] 21.08, 09:45, Salle des fêtes

jusqu’à la victoire
MOHANAD YAQUBI

 

-

-
 fait 

struggle to produce their own representations in 
-

across the world,  begins with popular 
representations of modern Palestine and traces the 

and narratives of revolutionary cinema. By resurrec-
ting a forgotten memory of struggle,  rea-
nimates what is within the frame, but also weaves a 

2015, COULEUR, 62’, FRANCE, PALESTINE, LIBAN, QATAR
IMAGE [PHOTOGRAPHY] : SAMI SAID, RAMI NIHAWI, 
SARA SEA / SON [SOUND] : SAMI SAID, RAMI NIHAWI, 

MONTAGE [EDITING] : DAVID OSIT, RAMZI 
PRODUCTION, CONTACT COPIE : IDIOMS FILM 

Vendredi [Friday] 21.08, 09:45, Salle des fêtes
Lundi [Monday] 17.08, 14:30, Salle Moulinage (R)



Intersecting Memory
( )
SHAYMA’ AWAWDEH

of Hebron. Moments from the past are revived 
through childhood memory, intersecting with the 
collective memory. Amid the continuity and repeti-
tion of it all, what do we remember? What do we 
forget?

2025, ARCHIVES, COULEUR, 21’, FRANCE, PALESTINE
MONTAGE [EDITING] : MAHMOUD NABIL AHMED, NADINE 
NAOUS / MUSIQUE [MUSIC] PRODUCTION, 
CONTACT COPIE
CINÉMATOGRAPHIQUES 

Vendredi [Friday] 21.08, 14:15, Salle des fêtes

The Flowers Stand Silently, 
Witnessing
THEO PANAGOPOULOS 

-

image-making as a tool of both testimony and vio-
lence when connected to entanglements between 
people and land.

2024, ARCHIVES, COULEUR, 17’, ROYAUME-UNI
MONTAGE [EDITING] : THEO PANAGOPOULOS  / MUSIQUE 
[MUSIC] : ALEXANDRA KATERINOPOULOU / PRODUCTION, 
CONTACT COPIE : SCOTTISH DOCUMENTARY INSTITUTE 

Vendredi [Friday] 21.08, 14:15, Salle des fêtes
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LAWRENCE ABU HAMDAN

The Diary of a Sky -
-
-

The Diary of a Sky unfolds an atmospheric symphony 
of violence over Beirut, revealing the haunting fu-

of generators during blackouts. This video essay 
plunges viewers into a chilling chronicle of daily life 
transformed by the weaponization of the air, where 
the terror of repeated incursions becomes a dis-
concertingly banal backdrop.

2024, COULEUR, 45’, LIBAN
IMAGE [PHOTOGRAPHY] : DIVERS / SON [SOUND] : MOE 
CHOUCAIR / MONTAGE [EDITING]
MUSIQUE [MUSIC] PRODUCTION : STUDIO 
LAWRENCE ABU HAMDAN / CONTACT COPIE : SQUARE EYES 
FILM 

Vendredi [Friday] 21.08, 14:15, Salle des fêtes  
Lundi [Monday] 17.08, 14:30, Salle Moulinage (R)

Vibrations de Gaza
REHAB NAZZAL

-

Vibrations from Gaza
of deaf children in the besieged and occupied 

have grown up under the relentless blockade and 
repeated Israeli aggression, it vividly conveys how 
they experience the bombings, destruction, and 
drone buzz overhead. The children describe their 
perceptions of missile strikes by sensing vibrations 
in the air, tremors in the ground, and the echoes of 
collapsing buildings.

2023, COULEUR, 16’, PALESTINE, CANADA
IMAGE [PHOTOGRAPHY] : REHAB NAZZAL, MOHAMMED 
ABU ALKAS, MOHAMMAD NATEEL, NAWRAS SAMEER / SON 
[SOUND] : REHAB NAZZAL / MONTAGE [EDITING] : REHAB 
NAZZAL, RANA NAZZAL HAMADEH, SERENE ALAHMAD / 
PRODUCTION : REHAB NAZZAL / CONTACT COPIE : MAD 
SOLUTIONS 

Vendredi [Friday] 21.08, 14:15, Salle des fêtes



-
Merci d’être venu

-

There are those who are familiar with Alain Cavalier’s 

him, and those who will discover him through this 
preview screening of Thanks for Coming. But that’s 

and meeting someone new, in a way. In this diary 
pieced together from raw footage captured over 

-
maker. It is a long-term chronicle, as modest as it 
is powerful, where we encounter the living and the 
dead, fruits and vegetables and hotel rooms, small 
mishaps and great doubts. Behind a lighthearted, 
even mischievous facade, Cavalier crafts a minus-
cule cinema of incredible scope, as delicate as it is 
profound. It is cinema at human scale, where we do 
more than simply observe the tenderness towards 
life that guides this one-of-a-kind Filmeur -
take in it.

Merci d’être venu
ALAIN CAVALIER

-

working for forty years, of being responsible for 

-

serenity, may I ask him not to pass on any poten-

smile…” Alain Cavalier

2026, COULEUR, 85’, FRANCE
IMAGE [PHOTOGRAPHY] : ALAIN CAVALIER / SON [SOUND]
STEVE RACCAH / MONTAGE [EDITING] : EMMANUEL 
MANZANO, ZOÉ CHANTRE / PRODUCTION, CONTACT 
COPIE

Vendredi [Friday] 21.08, 20:45, Salle des fêtes

ALAIN CAVALIER, ÉTERNEL FILMEUR
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La Résurrection de 
Lazare

Le 
Tableau d’Usson
Ils sont toujours là É

-

How is cinema made? What do we invent, what 
perspectives do we co-construct when looking at 

or double meanings does an image conceal? These 

this session. It brings together an episode from a 

singularity, have much in common. Beyond the 

issues of transmission, how images are “discussed” 
collectively, and how history and memory enable us 
to interpret them. Whether following the restora-

The Resurrection of Lazarus
through the reanimation of amateur archives 
collected in the Berg and Coiron area, Le Tableau 
d’Usson and the second episode of the series Ils 
sont toujours là…
so they invite us, with great sensitivity, to consider 
the collective attention we pay to the narratives, 
symbols and practices around us.

Le Tableau d’Usson
SIMONE LAINÉ

Résurrection de La-
zare, peinte au XVe

-

-

     
Who could have imagined that this Resurrection of 
Lazarus, painted in the 15th century and forgotten 

-
ght conceal another story? It took art historian Claire 

mystery, and three years of restoration to recover 
its brilliance. As the varnish fades and the colours 
are reborn, the painting reveals its hidden meaning, 
at the crossroads of religion and politics.

2026, COULEUR, 54’, FRANCE
IMAGE [PHOTOGRAPHY] : ELLIOT MATTIUSSI, NICOLAS 
GALLARDO / SON [SOUND] : ADONIS BONDEK / MONTAGE 
[EDITING] : GILLES VOLTA / MUSIQUE [MUSIC]
BAPTISTE LOUIS / PRODUCTION, CONTACT COPIE : LA 
SOCIÉTÉ DU SENSIBLE 

Samedi [Saturday] 22.08, 14:15, Salle Cinéma

LE TABLEAU ET LE TERRITOIRE, FILMS D’ICI / THE PAINTING AND   
THE TERRITORY, FILMS FROM HERE
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Ils sont toujours là… (Ép.2)
LESZEK SAWICKI

-

-

“A year ago, someone asked me to contact a de-
ceased person. This person had taken part in several 
editions of the Eyriac vogue

people. In other words, the Eyriac vogue 

from a collection of local amateur archives.

2026, COULEUR, 52’, FRANCE
SON [SOUND] : LESZEK SAWICKI / MONTAGE [EDITING]: 
LESZEK SAWICKI / PRODUCTION : LA PIERRE NOIRE 
PRODUCTION, COMMUNAUTÉ DE COMMUNES DE BERG 
ET COIRON, IMAGE TROUBLE / CONTACT COPIE : LESZEK 
SAWICKI 

Samedi [Saturday] 22.08, 14:15, Salle Cinéma



92

-

Jaripeo

-
ryone to come together around queer stories 
and imagery, in order to foster emancipatory and 
desirable futures. For us, carving out a visible and 

Having one foot in the closet and the other in the 
world isn’t so much a choice as it is a permanent 
negotiation with the reality that underlies our lives 

freely and joyfully: we strive to contribute to all this 
Jaripeo

and Rebecca Zweig, is a precious step along this 
path.

Camille Margat and Baume Moinet-Marillaud

Baume Moinet-Marillaud. 

Jaripeo

-

A journey into the hypermasculine rodeos of Mi-
choacán allows one to dive into the subconscious 
of memory, queer desire and nostalgia, leading to a 
confrontation with the wounds and the beauty of a 
homeland left behind.

2026, COULEUR, 70’, ÉTATS-UNIS, FRANCE, MEXIQUE
IMAGE [PHOTOGRAPHY]
GUERRA / SON [SOUND] : TOMAS “TOTO” GRIMALDI / 
MONTAGE [EDITING] : ANALÍA GOETHALS / MUSIQUE 
[MUSIC] : EMILIA EZETA, MARTÓN MÓRA / PRODUCTION

DISTRIBUTION : SURVIVANCE 

Samedi [Saturday] 22.08, 21:00, Salle Cinéma

CARTE BLANCHE À CINÉ CHARDON / CARTE BLANCHE TO CINÉ CHARDON

— SÉANCES SPÉCIALES



PLEIN AIR

/ DE MILLE FEUX
INÈS CANUT

/ GABIN
MAXENCE VOISEUX

/ NOUS QUI PARTAGEONS LA VIE EN MER
LILOÉ DUCHESNE

/ MEMORY
VLADENA SANDU

/ LE CORDON
NOLWENN HERVÉ

/ GARDER LA MONTAGNE

/ LA DÉTENTION
GUILLAUME MASSART

/ UN FEU AU LOIN
MARLENE EDOYAN

/ COMMENT CULTIVER UN OLIVIER
YACINE CHERGUI

/ ALEA JACARANDAS
HASSEN FERHANI



— PLEIN AIR

INÈS CANUT

and contempt from others. Much is thought and 
said about them, and for them. Morgane, Mélodie, 
and Léa share their experiences. What emerges are 
journeys far more complex than others’ assump-

2026, COULEUR, 22’, FRANCE
IMAGE [PHOTOGRAPHY] : INÈS CANUT / SON [SOUND]
THÉOPHANE HAZOUMÉ, CHINE MODZELEWSKI, IRIS 
PESSAROSSI / MONTAGE [EDITING] : YACINE CHERGUI, INÈS 
CANUT / CONTACT COPIE : ARDÈCHE IMAGES   

Gabin
MAXENCE VOISEUX 

-

Gabin

In the North of France, Gabin, the youngest of the 
Jourdel family, is destined to take over his father’s 
butcher’s shop. Torn between family loyalty and the 
desire to break free, he harbors other dreams: trai-
ning a prize-winning cow, becoming a dog breeder, 
saving his mother’s farm from bankruptcy. Gabin im-

2026, COULEUR, 105’, FRANCE, SUISSE, ALLEMAGNE
IMAGE [PHOTOGRAPHY]

SON [SOUND]
MONTAGE [EDITING]
MUSIQUE [MUSIC] : NICOLAS RABAEUS / PRODUCTION

DISTRIBUTION : ARIZONA DISTRIBUTION   

Dimanche [Sunday] 16.08, 20:30, Plein air
Jeudi [Thursday] 20.08, 21:30, Coopérative fruitière

Dimanche [Sunday] 16.08, 20:30, Plein air
Lundi [Monday] 17.08, 20:00, Le Navire - Aubenas
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Memory
VLADENA SANDU

-
-

after her parents’ divorce, unaware that war will 

collapses, tensions in Chechnya erupt into armed 

she revisits her memories to ask: how can cycles of 
violence be broken?

2025, COULEUR ET NOIR & BLANC, 98’, PAYS-BAS, FRANCE
IMAGE [PHOTOGRAPHY] : LIZA POPOVA / SON [SOUND] : 
PHILIPPE GRIVEL / MONTAGE [EDITING]
INTERPRÉTATION [CASTING] : VLADENA SANDU, AMINA 

PRODUCTION : YANNA 
BURYAK, MIMESIS FILM, LIMITLESS, REVOLVER AMSTERDAM / 
CONTACT COPIE : LOCO FILMS

Lundi [Monday] 17.08, 21:15, Plein air
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Nous qui partageons la vie  
en mer
LILOÉ DUCHESNE

For several years now, my family has been taking in 
children placed in foster care. We never know when 
these children will arrive, or when they will leave. 
Neither do they, for that matter. We must learn to 
ride the waves of each child’s passage through our 
lives.

2026, COULEUR, 27’, FRANCE
IMAGE [PHOTOGRAPHY] : LILOÉ DUCHESNE / SON 
[SOUND]
MODZELEWSKI / MONTAGE [EDITING] : CLÉMENTINE 
SCHMIDT, LILOÉ DUCHESNE / CONTACT COPIE : ARDÈCHE 
IMAGES 

Lundi [Monday] 17.08, 21:15, Plein air
Jeudi [Thursday] 20.08, 21:30, Coopérative fruitière



— PLEIN AIR

Garder la montagne
(To Hold a Mountain)

-

-

In the remote highlands of Montenegro, a shepherd 
mother and daughter proudly defend their ances-
tral mountain from the threat of becoming a NATO 
military training ground, stirring memories of the 
violence that shattered their family.

2026, COULEUR, 105’, SERBIE, FRANCE, CROATIE, MONTÉNÉGRO, 
SLOVÉNIE
IMAGE [PHOTOGRAPHY] SON [SOUND] : 

MONTAGE [EDITING] : GEORGE 
CRAGG / MUSIQUE [MUSIC] PRODUCTION
WAKE UP FILMS, LES FILMS DE L’ŒIL SAUVAGE, ARDOR FILMS, 
CVINGER FILM, KINEMATOGRAF / CONTACT COPIE : LES 
FILMS DE L’ŒIL SAUVAGE 

Mercredi [Wednesday] 19.08, 21:15, Plein air

Le Cordon
NOLWENN HERVÉ

The Cord

hangs by a thread, and access to medical care 
has become a luxury, Carolina rises as a maternity 

the support of her grassroots foundation, she re-
lentlessly preserves the vital cord between pregnant 
women and their babies.

2026, COULEUR, 99’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND] : NOLWENN HERVÉ / 
MONTAGE [EDITING] MUSIQUE 
[MUSIC] : LA CHICA / PRODUCTION,  CONTACT COPIE : 
GRANDE OURSE FILMS 

Mardi [Tuesday] 18.08, 21:15, Plein air



La Détention
GUILLAUME MASSART

Detention

Open a door. Handle a crisis. Write an incident re-

of men and women learn to become prison guards. 
Their words begin to mirror the institution. Their 
movements sharpen. What once felt uncertain be-

2026, COULEUR, 132’, FRANCE
IMAGE [PHOTOGRAPHY] : GUILLAUME MASSART / SON 
[SOUND] : PIERRE BOMPY / MONTAGE [EDITING] : 
THÉOPHILE GAY-MAZAS / PRODUCTION : TS PRODUCTIONS, 
TRIPTYQUE FILMS / DISTRIBUTION

Jeudi [Thursday] 20.08, 21:15, Plein air

(A Fire There)
MARLENE EDOYAN

An impressionistic portrait of life in an Armenian 

three friends on the cusp of adulthood, caught 
between tradition and the desire to forge their own 
path.

2026, COULEUR, 95’, CANADA
IMAGE [PHOTOGRAPHY] : ÉTIENNE ROUSSY / SON [SOUND]
IRAKLI IVANISHVILI, LYNNE TRÉPANIER / MONTAGE 
[EDITING] : OMAR ELHAMY / MUSIQUE [MUSIC]

PRODUCTION : NÉMÉSIS FILMS / CONTACT COPIE
FILMOTOR 

Vendredi [Friday] 21.08, 21:15, Plein air
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Alea Jacarandas
HASSEN FERHANI

-

-

In Algiers, a writer embarks on a poetic mapping of 

-
timate journey, where the father’s stories sketch a 
loving dictionary of the city. Their intertwined pers-
pectives compose the story of a transmission.

2026, COULEUR, 78’, ALGÉRIE, FRANCE
IMAGE [PHOTOGRAPHY] : HASSEN FERHANI / SON [SOUND]
LAMINE BOUAZIZ, HOCINE MELLAL, KARIM MOUSSAOUI / 
MONTAGE [EDITING]
MUSIQUE [MUSIC] : HAKIM HAMADOUCHE / PRODUCTION
LES FILMS DU BILBOQUET, TACT PRODUCTION / CONTACT 
COPIE : ANDANA FILMS 

Samedi [Saturday] 22.08, 21:15, Plein air

Comment cultiver un olivier
YACINE CHERGUI

Wandering through the Oliviers neighbourhood 
in the town of Aubenas, I found myself wondering 
alongside its residents how to cultivate a sense of 
community life.

2026, COULEUR, 26’, FRANCE
IMAGE [PHOTOGRAPHY] : YACINE CHERGUI / SON [SOUND]
NOÉ PERRIN, THÉOPHANE HAZOUMÉ, LILOÉ DUCHESNE, 
TANGUY PECHINOT, IRIS PESSAROSSI / MONTAGE [EDITING]
INÈS CANUT, YACINE CHERGUI / CONTACT COPIE : ARDÈCHE 
IMAGES 

Samedi [Saturday] 22.08, 21:15, Plein air
Mercredi [Wednesday] 19.08, 21:30, Coopérative fruitière

— PLEIN AIR
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JEUNE CRÉATION D’AFRIQUE SUBSAHARIENNE



documentaire have been a forum to discover and be 

Africa. This programme is grounded in that history, 
intending not to present a comprehensive overview 
but to give voice to a diversity of approaches, 
perspectives and ways of inhabiting the world.

places shaped by memory, political legacies, social 
transformation and contemporary upheavals. 
Yet they do so by rejecting the expected forms 
of testimony and plain observation. The focus on 
bodies, voices, everyday gestures, personal stories 
and traces of the past opens up pathways where 
sensory experience becomes a mode of knowledge. 

they are interwoven with stories, power dynamics, 
imaginaries and forms of attachment that make up 
the very fabric of these narratives.

places rarely depicted on screen: a Cameroonian 
village during the presidential election, the colonial 
archives set alongside life in mining sites, the small 

Congo and their popular wrestling matches. But 

reveal forms of collective organization, systems that 
defy governmental or global logic, and persistent, 
transformative ways of being and resisting 

connections that bond it together.

their environment. Their works observe places in 
a moment of change: neighborhoods destroyed 
by the construction of new roads, shifting land 
uses, landscapes reshaped by new economic and 
urban logics. But these transformations are never 
viewed as mere urban planning phenomena. They 

their sense of belonging and displace memories. 
The portrait thus becomes a way of capturing lives 
caught up in the turbulence of a changing world.

seem to draw closer to the people they portray. 
They gradually shift from communal spaces and 
historical narratives towards more intimate realms: 
a prenuptial bedroom, a family blended in exile, 
memories, absence and projections. In these 

the purely autobiographical. Rather it becomes 
a gateway to broader questions: displacement, 
belonging, transmission, creation, loss and desire. 
It is as though, after traversing geographical and 
social territories, cinema were venturing into 
inner territories, where the same questions of 
rootedness, memory and change continue to play 
out.
This attention to reality never translates to sheer 

experiment with the full range of formal techniques 

performance, dramatization, autobiographical 
narrative and observational methods. They push 

of capturing its sensory, political and emotional 
complexity.
This selection emerged from a dialogue between 
our respective backgrounds and experiences in 

in our view, share a common focus on places, the 
people who inhabit them and the transformations 
they undergo. More than a simple overview, we 

encounters that leads us from open territories to 
intimate spaces, from collective forms to personal 
stories, from inherited memories to worlds yet to 
be invented.

Gueye and Madeline Robert.

YOUNG CREATION FROM SUB-SAHARAN AFRICA



Mone n’djon, une route   
du grand Sud

As a return to my roots, I would once again cross the 
old Akonolinga bridge towards Yéme-Yéme, a small 
village in the heart of the forest.

2026, COULEUR, 30’, BELGIQUE, CAMEROUN
IMAGE [PHOTOGRAPHY] : STEVE BIKO TIENTCHEU 

SON [SOUND]
MONTAGE 

[EDITING] : SÉBASTIEN DEMEFFE / PRODUCTION, CONTACT 
COPIE : ATELIER GRAPHOUI 

Nsala
MICKAEL-SLTAN MBANZA

Nsala

By interweaving archives from the Belgian colonial 
period with footage shot today, Nsala reveals the 
human dimension of a dehumanizing economic 
system. Through images of past and present, the 

silent traumas that persist in bodies and landscapes 
marked by history.

2025, NOIR & BLANC, 10’, RÉPUBLIQUE DÉMOCRATIQUE DU 
CONGO
IMAGE [PHOTOGRAPHY] : DANNY AMISI, MICKAEL-SLTAN 
MBANZA / SON [SOUND] MONTAGE 
[EDITING] : DANNY AMISI / PRODUCTION, CONTACT COPIE
ALKEBU FILM PRODUCTIONS 

Mercredi [Wednesday] 19.08, 10:00, Salle LaScam
Jeudi [Thursday] 20.08, 21:15, Salle L’Imaginaïre (R)

Mercredi [Wednesday] 19.08, 10:00, Salle LaScam



Catcher
DERHWA KASUNZU

-

-

Nyawunyawu, a former wrestling celebrity from 

Lituka. In his struggle to restore the legacy of this 
forgotten world champion, he becomes a symbol 
of resilience, weaving a universal story of memory, 

gripped by chaos.

2025, COULEUR, 63’, BURKINA FASO, FRANCE, RÉPUBLIQUE 
DÉMOCRATIQUE DU CONGO
IMAGE [PHOTOGRAPHY] : PIERRE MAÏLIS LAVAL / SON 
[SOUND] : CORNEILLE HOUSSOU / MONTAGE [EDITING]

ACCOMPAGNEMENT [SUPPORT]
DOCMONDE / PRODUCTION, CONTACT COPIE : LES FILMS 

Liti Liti
MAMADOU KHOUMA GUEYE

-

The Attachment

The new train passes through Guinaw-Rails, my 
childhood kingdom. In silence, the TER rolls over 
the ruins of the neighborhood. Inside my suburb, 
backhoes and hammers clatter down on our 
houses. In this terrible waltz between silence and 
noise, I accompany my mother at this moment in 
her life when forty years of memories are gradually 
fading.

2025, COULEUR ET NOIR & BLANC, 76’, SÉNÉGAL, FRANCE, 
BELGIQUE
IMAGE [PHOTOGRAPHY] : OUMAR BA, AMATH NIANG / 
MONTAGE [EDITING] : GEOFROY CERNAIX / PRODUCTION
SINE FILMS, TWENTY NINE STUDIO, LES FILMS DU 

DISTRIBUTION : WAWKUMBA FILM   

Mercredi [Wednesday] 19.08, 10:00, Salle LaScam
Jeudi [Thursday] 20.08, 18:45, Salle des fêtes (R)

Mercredi [Wednesday] 19.08, 14:30, Salle LaScam



Concrete Moves
FAGAMOU FAMA NDIAYE

Concrete Moves
-

-

Concrete Moves draws inspiration from a childhood 
memory: the fear triggered by a snake during a 

Returning to that same hill decades later, I discover 
a coastline transformed by frantic urbanization. 
Through dance, archival footage, the invocation of 

a city where concrete slowly smothers memory, na-
ture, and the traces of the past.

2025, COULEUR, 12’, SÉNÉGAL, FRANCE
IMAGE [PHOTOGRAPHY] SON 
[SOUND] MONTAGE [EDITING]
MOUSTAPHA MBALLO DIENG / MUSIQUE [MUSIC] : 
IBAAKU, MBARKHAM CISS / PRODUCTION : ALARBA FILMS, 
TANGERINE PRODUCTION / CONTACT COPIE : ALARBA FILMS 

Mercredi [Wednesday] 19.08, 14:30, Salle LaScam

Rue 31x18

-

turned upside down following a divorce and as reti-

with animals that seem to mirror his inner world. 
Through his daily existence, a singular portrait 
emerges of a free man, whose convictions about 
love, faith, and beauty invite us to question our own 
relationship with life.

2026, COULEUR, 17’, SÉNÉGAL
IMAGE [PHOTOGRAPHY] : MASSALY BALDE / SON [SOUND]
OUSMANE COLY / MONTAGE [EDITING] : IBRAHIMA WANE / 
PRODUCTION : PLAN B FILMS / CONTACT COPIE
DEMBA DIA 

Mercredi [Wednesday] 19.08, 14:30, Salle LaScam



Lassiguili
ZEINAB SOUMAHORO

-
-

In Mandé culture, a bride-to-be withdraws for three 
days before her wedding, entering an enclosed 

follows this retreat from the world as an intimate 

from her community, amid words, rituals, and si-
lences, the bride moves through a suspended time 
in which she comes face to face with herself. The 

a sanctuary of metamorphosis, a symbolic space 
where she reinvents herself before joining her hus-
band.

2025, COULEUR, 27’, CÔTE D’IVOIRE
IMAGE [PHOTOGRAPHY] : SAMUEL OUÉDRAOGO, MARIE 

SON [SOUND]
MONTAGE [EDITING] : ROMANE KOFFI / PRODUCTION, 
CONTACT COPIE : MAKORÉ GROUPE 

Mercredi [Wednesday] 19.08, 21:00, Salle LaScam

the Revolution
IBRAHIM OMAR

Ibrahim returns to the village he once left, hoping 

2026, COULEUR, 79’, SOUDAN
IMAGE [PHOTOGRAPHY] : IBRAHIM OMAR / SON [SOUND]
AHMED X / MONTAGE [EDITING] : YOUHANNA NAGY / 
PRODUCTION, CONTACT COPIE : IBRAHIM OMAR  

Mercredi [Wednesday] 19.08, 21:00, Salle LaScam
Jeudi [Thursday] 20.08, 21:15, Salle L’Imaginaïre (R)
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JOURNÉE LaSCAM LaSCAM DAY

-

sine qua non

Persévérer…

-
XXe, et aussi du XXIe 

-

yet, there is a palpable sense of menace in the 
air. Confrontations, divisions, hostilities: whether 

unfolding beneath a heavy sky.

observed around the world is unprecedented.”

In these times of profound tension, what can be 
said about the days of festive sharing that Lussas 

and plurality.

received the “Brouillon d’un rêve” grant. Through 

others is the sine qua non of any documentary 
project. Engaging in dialogue. Allowing oneself to 

throughout the history of the twentieth century, 

advocates. Let us keep this in mind. Let us resist!

Have a great festival!



Irish Travellers
ALEXANDER MURPHY

Tin Castle

Along a long-forgotten road, the O’Reillys live in a 

Pa’, Lisa, and their ten children weather the seasons 
in their tin castle, heirs to a way of life on borrowed 

The children laugh, the dogs bark, the trailer holds 
on-but for how long?

2026, COULEUR, 106’, FRANCE, IRLANDE
IMAGE [PHOTOGRAPHY] : ALEXANDER MURPHY / SON 
[SOUND] : RYM DEBBARH-MOUNIR / MONTAGE [EDITING] : 
NICOLÁS LONGINOTTI / MUSIQUE [MUSIC]
PRODUCTION : 
CONTACT COPIE : GOODSEED PRODUCTIONS   

Les Recommencements
ISABELLE INGOLD, VIVIANNE PERELMUTER

-

New Beginnings

on his tribal lands. As violence and ecological des-
truction descend upon the reservation, old anxieties 
resurface, driving Al to hit the road to confront what 
haunts him and track down the men of his battalion.

2025, COULEUR, 87’, BELGIQUE, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND], MONTAGE 
[EDITING] : ISABELLE INGOLD, VIVIANNE PERELMUTER / 
MUSIQUE [MUSIC] : LIESA VAN DER AA / PRODUCTION : 
CLIN D’ŒIL FILMS, LA HUIT PRODUCTION / DISTRIBUTION
VRAIVRAI FILMS 

Jeudi [Thursday] 20.08, 10:00, Salle LaScam
Jeudi [Thursday] 20.08, 19:00, Salle Cinéma (SD)

Jeudi [Thursday] 20.08, 14:30, Salle LaScam
Vendredi [Friday] 21.08, 14:30, Salle Moulinage (R)



aSCAM

Entre les guerres
SARAH SRAGE

Entre les guerres

-

In Between Wars

grappling with the economic and social crisis swee-
ping Lebanon. In Between Wars paints a portrait, 

Beirut who survive day to day through resource-
fulness and humor. The strong bonds between 
father, mother and son are put to the test by ideo-

microcosm of this country.

2026, COULEUR, 90’, FRANCE, LIBAN, QATAR
IMAGE [PHOTOGRAPHY] : SARAH SRAGE, AHMAD ALAYLI / 
SON [SOUND] : HAÏTHAM ATMÉ, ZIAD SADER / MONTAGE 
[EDITING] : CHAGHIG ARZOUMANIAN / MUSIQUE [MUSIC]
LYNN ADIB / PRODUCTION, CONTACT COPIE : L’ATELIER 

TOM FONTENILLE

-

-

Secret Heart

In the space of four years, Lilou has emerged from 

loves tinkering, gardening, cycling, and taking care of 
her grandchildren. By accompanying her transfor-

reinventing a place for each of its members. This 

2026, COULEUR, 88’, FRANCE
IMAGE [PHOTOGRAPHY] : TOM FONTENILLE / SON 
[SOUND]

MONTAGE [EDITING] : MARIE 
MUSIQUE [MUSIC] : CAMILLE DELAFON / 

PRODUCTION : 5A7 FILMS / DISTRIBUTION : MÉTÉORE 
FILMS 

Jeudi [Thursday] 20.08, 14:30, Salle LaScam
Vendredi [Friday] 21.08, 14:30, Salle Moulinage (R)

Jeudi [Thursday] 20.08, 21:00, Salle LaScam
Samedi [Saturday] 22.08, 19:00, Salle Cinéma (SD)
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LaSCAM : NUIT DE LA RADIO 2026
LA BANLIEUE À L’OREILLE

112

-
-

La banlieue 
à l’oreille : ses mots et ses langages

-
Les Oreilles ont des murs, 

Ça ira mieux 
demain !  Liberté(s) Les 
morts ne l’entendent pas de cette oreille

Motus et bouche cousue -
En d’autres langues

et 23:30.

19:30.

La Banlieue à l’oreille : ses mots et ses langages

-

et se répondent.

-

Vendredi 21.08, 21:00, Saint-Laurent-sous-Coiron
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LaSCAM: NUIT DE LA RADIO 2026
THE SUBURBS IN THE EAR

-

radio, a unique collective listening experience that 

from radio history drawn from the archives of the 

is composed entirely of archival recordings and 
is experienced through headphones under the 
summer night sky. The choice of themes allows 
the creators to draw freely from radio history 
and weave a singular narrative unconstrained by 
conventional formats or chronological order. This 
year’s programme, The Suburbs in the Ear : Their 
Words and Their Languages, was written and direc-

First presented in Paris last June, the Nuit de la radio 

Longueur d’ondes in Brest.

Over its 25-year history, the Nuit de la radio has 
The Ears 

Have Walls Things Will 
Be Better Tomorrow! Freedom(s)
The Dead Don’t Hear It That Way
Hush, Hush and Sealed Lips
In Other Languages

Reservations: please note that seating is limited. 
Free tickets must be collected from the festival’s 
public reception desk.
A quota of tickets will be made available each day 

Free shuttle buses depart from the entrance to the 
Place du Boulodrome in Lussas, opposite the public 

Please use the shuttle buses or carpooling to 

Written and directed by: Mehdi Ahoudig
Research: Anne Brulant

with INA.

Listening to radio broadcasts across the decades, 
one hears a question resonate powerfully: the 
question of the language of the suburbs and the 
language about the suburbs. A question that, far 
beyond a simple linguistic debate, sheds light on the 
very history of France’s large housing estates.
This Nuit de la radio aims to tell the story of wor-
king-class neighborhoods through their voices, their 
words, and their cries.
It all begins in the suburbs surrounding Paris, these 
“commons of Paris” mentioned as early as the 
Middle Ages. In Aubervilliers, for example, Parisian 

cabbages for the people of Paris.” The suburb was 
both Paris’s latrine and its attic. Therefore, centre 
and periphery became intertwined, opposed, and in 
constant dialogue.

washer. A resident of La Courneuve replied sharply: 

beings.” This retort became a distant echo of what the 
suburbs had long represented.
We invite listeners to discover a selection of radio 
archives, spanning from the construction of the large 

-

Today, the suburbs nourish the city centre with 
their creativity and dynamism. We will listen to radio 
programmes speaking about suburban residents, 
handing them the microphone, and capturing the 

language that is gradually giving birth to a culture of 
its own and emancipating itself from the “City of Light.”

Mehdi Ahoudig

Find all information and collective listening dates on 
lascam.fr.
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-

-

Une histoire de la musique d’ascenseur

-

Une journée avec Antoine Pesle

-

Petite amie

Jack
Parlement.

With Love and Rage et 

JOURNÉE SACEM
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SACEM DAY

for those who deepen our understanding of reality 

richness and complexity of the human experience. 
And what could be more human than music, the 
expression of a unique sensibility, shaped by as 
many forms of writing as there are composers? 

emotions and conveying meaning with a force 
equal to that of words.

relationship between documentary creation and 
musical creation. This year’s edition will also feature 
a Carte Blanche entrusted to composer Antoine 
Pesle, whose programme will highlight the role of 

writer-directors. Alongside them, we work year-
round to support artistic careers, promote the 
circulation of works, and encourage the emergence 

in our funding programmes for the creation of 

productions.
Through our support of the États généraux du 

centered creative culture, driven by the perspectives 
and voices that enrich our world.

We wish everyone an excellent festival.

Christine Lidon

-

The Story of Elevator Music. The award will be 

region of France and developed an eclectic musical 
practice from an early age, ranging from the 

mixes as a teenager.

later in Paris, he decided to devote himself fully to 
music. Whether leaning towards pop or drawing 

led him to collaborate regularly with other artists. 
Notably, he produced several tracks on Petite amie 

If composition is largely a solitary endeavor, 
Antoine Pesle also extends his practice through 
collaborations with artists from other disciplines, 
including contemporary art and the performing 
arts. Among these projects are the musical works 

Gilliot. As an actor, he has appeared in Jack, directed 

Parlement.
With Love and Rage and Abysses and Wonders are the 

score. For each project, the creative process 
provided an opportunity to develop a unique 

inspire him, Antoine Pesle cites a wide range of 



With Love and Rage

-

-

With Love and Rage

-

another form of power and inventing a new mode of 
action.     
With Love and Rage brings this uprising back to life as 
a political and musical incantation.

2026, ARCHIVES, COULEUR ET NOIR & BLANC, 43’, FRANCE
IMAGE [PHOTOGRAPHY] : BARBARA HIRSCHFELD, KATE 

SON 
[SOUND] : PIERRE BARRIAUD, SAMUEL AÏCHOUN / MONTAGE 
[EDITING] MUSIQUE 
[MUSIC] : ANTOINE PESLE, EMILIAN GATSOV / PRODUCTION
LES FILMS HATARI / CONTACT COPIE : LES FILMS DE LA NUIT 

-

Abysses and Wonders

The director proposes a road movie to Christine, his 
best friend: to travel across the south of France in 

perhaps a form of acceptance of her mother’s ty-
rannical behavior. But nothing goes as planned. 
Encounters and obstacles turn this introspective 
odyssey into a tragicomic journey.

2025, COULEUR, 79’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND]

MONTAGE 
[EDITING] : XAVIER SIRVEN / MUSIQUE [MUSIC] : ANTOINE 
PESLE / PRODUCTION, CONTACT COPIE : LES ALCHIMISTES 

Mercredi [Wednesday] 19.08, 09:45, Salle Cinéma Mercredi [Wednesday] 19.08, 14:15, Salle Cinéma



Une histoire de la musique 
d’ascenseur
DAVID UNGER

-

-

-

increase the productivity of factory workers and 

an essential tool for boosting sales in supermarkets 

story of how this music, designed not to be listened 
to, spread through our cities and our lives, inspired 
the most radical artistic avant-gardes, and even in-

2025, COULEUR ET NOIR & BLANC, 52’, FRANCE
IMAGE [PHOTOGRAPHY] : FLORENCE LEVASSEUR / SON 
[SOUND] : MARIE-CLOTILDE CHÉRY, LOÏC POMMIÈS, SÉBASTIEN 
NOIRÉ / MONTAGE [EDITING] PRODUCTION, 
CONTACT COPIE : OLÉO FILMS 

Mercredi [Wednesday] 19.08, 21:00, Salle Cinéma
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Riche et Sagesse -

-

Où sont 
passés les visages -

-

-

tout dans Résurgence 

-

-

-

DOCMONDE
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the way to production, via professional networking 
opportunities.

supported the emergence of local productions by 
building upon a network of producers committed 
to the international development of documentary 

expanded its activities to nineteen other African 

programmes were developed through a network 

force many of them to be resourceful and face 
danger in order to create enduring testimonies of 
the time.
This year, we will be traveling to three regions where 
we have been currently most active: Africa, Eurasia 
and the Caribbean.

Republic of the Congo and were made thanks to 
the Impala programme, a collaboration between 

associations from West and Central Africa. The 

In Elvera Nkodia’s Riche et Sagesse, we meet two 
youngsters from the streets of Pointe-Noire who try 
to get by selling toys on the beach. When the police 
raid the neighborhood in search of delinquents 
nicknamed the “black babies,” the crew goes into 
hiding. The director then gets as close as possible 

their stories, and bears witness to their fragile lives, 
their hopes and uncertain futures.

Where 
Have the Faces Gone?, is also a testimony: a direct 
and sincere dialogue with faceless witnesses 

forced to remain anonymous for fear of reprisal. 

whispers of its necessity and freedom.

Mind the Closing Doors was developed during a 

Metro Choir was profoundly impacted by the war. 
The dialogue and situations suddenly took on new 
meaning, and, much like the striking sequence of 

scarred by authoritarianism.
The golden light caressing the tulle of a wedding 

Resurgence contributes to creating a respectful 
distance from the harrowing accounts of male 

resolutely with women, with everyday life, with 
the magic and beauty of things, and recounts the 
inconsolable pain and traditional assignments of 
gender roles with great reserve.

in style, and we will discuss the practical aspects of 
their creation, from the writing residencies to the 
production process.

Eurasian region. But today, the association’s 

of operating grants have led to structural and 
economic problems. By the time you read these 

initiated many coproductions to foster independent 
perspectives on reality and to support works that 

to disappear, we know that something of this 
adventure will live on. All the people who have met, 
worked and built together now form a fragile but 

propose visions of the world that we can, in turn, 
inhabit and make our own.

trainers.
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Riche et Sagesse
ELVERA NKODIA

a way out, a police operation led by the presiden-
tial guard against the “bébés noirs

plunges their world into fear.

2025, COULEUR, 25’, CONGO-BRAZZAVILLE, FRANCE
IMAGE [PHOTOGRAPHY] : ELVERA NKODIA / MONTAGE 
[EDITING] : HUGUES FONZAN / PRODUCTION, CONTACT 
COPIE : ATELIERS VARAN 

YANA ISAENKO

-

Mind the Closing Doors

Twice a week, employees of the Moscow Metro 
gather to sing in the Metropolitan Choir. The wel-

ticket clerk took acting classes, and the mainte-
nance supervisor was once the pianist of a famous 
tenor. Through the choir, they step back into the 
spotlight, leaving behind the hustle and bustle of 
the tunnels. But for how long? Caught between the 
management, which relies on them to enhance its 
prestige, and station supervisors who, in the name 

-
ture remains uncertain.

2024, COULEUR, 66’, FRANCE
IMAGE [PHOTOGRAPHY], SON [SOUND] : YANA ISAENKO / 
MONTAGE [EDITING] : KONSTANTIN SELIN / PRODUCTION, 
CONTACT COPIE : SANOSI PRODUCTIONS   

Lundi [Monday] 17.08, 09:45, Salle Cinéma Lundi [Monday] 17.08, 09:45, Salle Cinéma
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WALLY

-

Where Have the Faces Gone?

betraying their vital anonymity? Between sorrow, 
celebration, declaration, and self-portrait, the narra-
tive transcends mere appearances…

2025, COULEUR, 28’, CONGO-BRAZZAVILLE, FRANCE
IMAGE [PHOTOGRAPHY] MONTAGE [EDITING]
BÉNI KIBHT / PRODUCTION, CONTACT COPIE : ATELIERS 
VARAN 

Resurgence
FEGUENSON HERMOGÈNE

father, now deceased, assaulting my mother. Over 
time, this event became a taboo subject within my 
family. After spending three years in Cuba studying, 
I return to my mother with the desire to confront 
this forbidden silence and bring back from oblivion 
the name of a man who was both admired and 
despised. What emerges is a family story unfolding 
through an intimate dialogue between a son and 

of a society, and the violence I fear may also reside 
within me.

2026, COULEUR, 51’, FRANCE
IMAGE [PHOTOGRAPHY] SON 
[SOUND] : ROUDIE RIGAUD MARCELIN / MONTAGE [EDITING]

PRODUCTION, CONTACT COPIE : SANOSI 
PRODUCTIONS 

Lundi [Monday] 17.08, 14:15, Salle Cinéma Lundi [Monday] 17.08, 14:15, Salle Cinéma
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-

-

-

-

-

-

-

party

-
-

-

Jolie petite histoire et Dans la gueule 
de l’ogre

-
-

TËNK



shape nations, transform lives or claim to explain 
the world. Less often do we speak of the bonds 
that make them possible: quiet loyalties, patient 
solidarity, conversations that unfold over the 

underpin collective endeavors.

That’s how the documentary was built in Lussas. 
Not as the result of a perfectly laid-out plan, but 
through the encounters of women and men who 
chose to work together, to share ideas, tools and 
love of cinema. For over forty years, generations of 

residents and spectators have forged bonds that 

for dialogue, doubt and understanding.

This year, Tënk celebrates its tenth anniversary. Ten 
years of broadcasting and promoting independent 
documentaries, of supporting the people behind 

increasingly concentrated media landscape. Ten 
years of championing independence, collaboration 
and a diversity of perspectives.

At a time when the logic of competition and 
isolation seems to be taking hold everywhere, we 
believe it is important to remember what makes 

themselves, but the relationships that surround 
them. The solidarity that spans generations. The 
discussions that continue long after the screenings. 
Even the disagreements, at times, that allow us 
to keep thinking together. Friendship is not just a 

of caring for one another and of building spaces 
that allow for collective imagination.

Our events at the États généraux were built around 
this idea. It’s a special milestone in Tënk’s anniversary 
year, as it all began right here. It’s a celebration 
of Lussas’s deep connection to documentary 

this shared history alive for decades. We’ve got 
many surprises planned for the party-cipants!

On Tuesday evening at the Moulinage, we’ll combine 

of a gathering designed to encourage exchange 
and discussion. It’s a simple invitation: to watch 

the time to do what images sometimes achieve 
better than anything else: bring people closer. And 

production Tënk has supported, that explore bonds 

but that shape us nonetheless, those of family. 
These bonds are sometimes strained by time, 
distance, silence or violence, yet they continue to live 

Happily Ever After and Into 
the Jaws of the Ogre
expression, for looking anew at what has shaped us 

disagreements and pain. In short: to speak up, in 
order to raise awareness and to transform the way 
we are and act together.

Throughout the week, the Tënk team will be in 

we’ll be hosting our traditional “sonic breakfast”, 
and on Thursday morning a discussion about the 

For the past ten years, Tënk has championed the 
idea that there are paths other than those charted 
by algorithms and the entertainment industry. 
These paths may be slower, but they are more 
attuned to the nuances of reality. This year, we 
wanted to remind everyone that none of those 

thanks to the connections that bind them together. 
Thanks to all the people who chose, at one point, to 
travel part of the journey together.

The artistic direction of Tënk
Jérémie Jorrand, Line Peyron, Éva Tourrent.
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Jolie petite histoire
ÉLODIE BEAUMONT TARILLON

One winter evening in 95, Carole left behind a violent 
husband and three children. Prince Charmings are 
not to be trusted.

2025, COULEUR, 26’, FRANCE
IMAGE [PHOTOGRAPHY] : ALICE FAVE, ANOUK KILIAN-

SON [SOUND] : ÉLODIE 
MONTAGE 

[EDITING] PRODUCTION : PARAISO 
PRODUCTION / DISTRIBUTION : MANIFEST PICTURES 

Dans la gueule de l’ogre
MAHSA KARAMPOUR

I can’t quite grasp the adventurous life of my bro-

become French and he is about to become Ameri-
can, far from our native Iran, we are searching for 
common ground.

2026, COULEUR, 86’, FRANCE
IMAGE [PHOTOGRAPHY] : CÉDRIC DUPIRE, MAHSA 
KARAMPOUR / MONTAGE [EDITING]
PRODUCTION : LES FILMS DU BILBOQUET / DISTRIBUTION
SINGULARIS

Mardi [Tuesday] 18.08, 14:15, Salle cinéma
Mardi [Tuesday] 18.08, 19:00, Salle cinéma (SD)
Jeudi [Thursday] 20.08, 10:15, Salle L’Imaginaïre (R)

Mardi [Tuesday] 18.08, 14:15, Salle cinéma
Jeudi [Thursday] 20.08, 10:15, Salle L’Imaginaïre (R)



Le Grand Miam
-

-

What brings us together? Films, certainly. And a 
good meal too. For this anniversary evening, let’s ce-
lebrate the collective by combining both! An evening 

with delicious dishes served at the table, accompa-

invitation to celebrate Tënk’s tenth anniversary with 
you: gathering together, eating well, watching great 

TARIF SPÉCIFIQUE : 23 €

Mardi [Tuesday] 18.08, 19:00, Salle Moulinage
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Route du doc sonore : Tunisie
-

This year once again, Tënk invites audiences to a 
morning of listening, giving carte blanche to Bruits 
Roses, a festival dedicated to supporting the deve-
lopment and wider dissemination of audio works. 
The Marseille-based festival will present a selection 
of sound pieces created in or about Tunisia. A sonic 
echo, then, of the Route du doc programme.

which organizes the Bruits Roses festival, and in the 
presence of Haïfa Mzalouat and Camille Juzeau.

Samedi [Saturday] 22.08, 11:00, Jardin du Moulinage
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RENCONTRES AVEC 

AUTOUR DE FILMS
Ouvertes à tous.tes, en français 

/ HISTOIRES DE MOBILISATION : QUE PEUT (ENCORE) LE CINÉMA ?

/ HISTOIRES DE MOBILISATION : 
FAIRE (RE)VIVRE UN LIEU - CINÉMA LA CLEF

/ HISTOIRE DE DIFFUSION : FRANCE TÉLÉVISIONS

/ HISTOIRE DE PRODUCTION : KIDAM

/ FABRICATION D’UN PREMIER FILM

/ DÉCENTRALISATION ET PRODUCTION EN RÉGIONS



134

HISTOIRES DE MOBILISATION : QUE PEUT (ENCORE)   

-

-

Yurlu | Country.

-

The Opposition, une 
-

-

-

-

Garder la montagne
Soulèvements

What can cinema do? Why cinema? An age-
old question… Cinema can make the invisible 
visible, give a name to powerlessness, open up 
alternative imaginaries, and spark awareness, of 

beyond the screening itself, inspiring concrete 
individual or collective action? How can it reach 
those who are not already convinced? How can 
it engage people in positions of decision-making 
power? How can it contribute to the passing 
of a law? How can it move us beyond a sense 
of helplessness towards social change and 
collective transformation? This drive for change 
through cinema does not emerge on its own; it is 
conceived, nurtured, and developed.
To explore these issues, this session will welcome 

professional journey and her work in designing 
engagement and mobilization campaigns around 

Yurlu | Country.



to discover the world, to understand it, to make 
it visible. Then came commitment: the need 
to be more than a spectator, to do more than 
simply bear witness. I had already experienced, 
from the inside, the power of documentaries. 

a tool for raising awareness. Another, about a 
heart transplant recipient, led to an increase in 
organ donor registrations. A third changed public 
perceptions of disability. We were working in a 
small territory, in Tahiti, where things happened 

own path.

Film Festival that I realized how to go further. 
Hollie Fifer had just won the Grand Prize with 
The Opposition, about a community in Papua 

of their land for a luxury tourist complex. The 

Hollie wanted to launch an engagement campaign 

a tool. It was the opposite: taking seriously what it 
carries, and building the conditions for its power 

a profession.

have produced campaigns and advised more 

To Hold a Mountain 

Soulèvements
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Yurlu | Country
YAARA BOU MELHEM

-

In the Pilbara region of Western Australia, Maitland 
Parker has devoted his life to protecting Yurlu, his 

-

the authorities and corporate greed to allow his 

an environmental catastrophe comparable to Cher-

time from the perspective of the Banyjima people.

2025, COULEUR, 79’, AUSTRALIE
IMAGE [PHOTOGRAPHY] : TOM BANNIGAN / SON [SOUND] : 
SAM HAYWARD / MONTAGE [EDITING]
MUSIQUE [MUSIC] PRODUCTION, CONTACT 
COPIE : ILLUMINATE FILMS 

Mercredi [Wednesday] 19.08, 09:45, Salle des fêtes



 
STORIES OF MOBILIZATION: BRINGING A VENUE BACK TO LIFE

-

-

-

Quarter, has been an unconventional meeting place 

rooms were entrusted to associations whose 
programming focused on independent and non-
mainstream cinema, outside commercial distribution 

the property, and the cinema closed. It was then 
illegally occupied for nearly three years by a collective 

of running time, genre and format. These creative 
and combative years shaped La Clef as it exists 
today, drawing inspiration from alternative exhibition 
models discovered elsewhere in Europe. To preserve 
this concrete utopia over the long term, protect 
the building from real-estate speculation, and 
guarantee the independence of the venue’s users, 
an endowment fund was created to purchase the 
cinema.
La Clef’s current model is rooted in this legacy 
our collective strives to uphold, although we must 
constantly question and adapt it, in spite of fatigue 
and limited resources. Even though the cinema 
has reopened legally, we must ensure it remains a 
self-managed space dedicated to experimentation, 

regulated ecosystem, we are forging a sometimes 

possible with the principles we have set for ourselves.
Ensuring the long-term survival and shared 
stewardship of such a place requires constant 

made possible today through the dedication of 
long-standing members and the enthusiasm of 

thousand spectators, two hundred and forty 
volunteers and six collectives have joined as new 
users and are now contributing to sustaining this 
shared cinematic and activist commons.

The collective

The screenings will be preceded by a discussion on 
the history of La Clef and its operating model, with 
members of the collective.



People’s Park
NEWSREEL

-

-
keley began buying up and destroying a nearby area 
populated by hippies, the poor, and other members 
of the “counterculture”. In retaliation, the commu-
nity laid claim to a barren block being used as a 
parking lot to create the People’s Park. The National 
Guard was called in to occupy Berkeley, and a young 

struggle resulting in the destruction of the park.

1969, 16 MM, NOIR & BLANC, 25’, ÉTATS-UNIS
IMAGE [PHOTOGRAPHY], MONTAGE [EDITING]
PRODUCTION : NEWSREEL / CONTACT COPIE
NEWSREEL 

Les Événements de Restigouche
ALANIS OBOMSAWIN

-

-

-

-

Because salmon has traditionally been a source of 
food and income for the Mi’kmaq, the Quebec govern-

-

and impassioned account of the police raids brought 

features a remarkable on-camera exchange between 
Obomsawin herself and provincial Minister of Fishe-
ries Lucien Lessard, the man who’d ordered the raid.

1984, COULEUR, 46’, CANADA
IMAGE [PHOTOGRAPHY] : ROGER ROCHAT, SAVAS 
KALOGERAS / SON [SOUND] : YVES GENDRON, BEV 
DAVIDSON / MONTAGE [EDITING] : ALAN COLLINS, WOLF 
KOENIG / PRODUCTION : ALANIS OBOMSAWIN / CONTACT 
COPIE : ONF-NFB - OFFICE NATIONAL DU FILM DU CANADA /
NATIONAL FILM BOARD OF CANADA 

Mercredi [Wednesday] 19.08, 20:45, Salle des fêtes Mercredi [Wednesday] 19.08, 20:45, Salle des fêtes

137



La Marche du Siècle
au Magazine de la Santé

Thé ou Café

-
Infrarouge 

Heure 
D

-

Un pasteur
Et les 

poissons volent au-dessus de nos têtes

Nicole Nicole de 

2026.

-

justice Soumission 
chimique, pour que la honte change de camp de 

Le Collège de Monsieur Paty 
Le Temps des 

femmes Mineurs en 
peine, des procureurs en première ligne -

2025.

Nicole 
Nicole

Julie de Mareuil is a Programme Commissioner within 

and Audiovisual Communication Administration 

a journalist on the television program La Marche 
du Siècle, before contributing to Le Magazine de la 
Santé Thé ou 
Café, France Télévisions’ weekend cultural program, 
where she worked for nearly ten years.

Infrarouge social 

Heure D collection, produced in partnership with the 
regional channels of France 3. Over the years, she 
has contributed to the development and broadcast 
of numerous acclaimed documentaries featured 
at international festivals, including A Shepherd 

And the Fish Fly Above Our 
Heads
which received the International Feature Award at 

Nicole Nicole

documentaries such as 

, Soumission chimique, pour que la honte 
change de camp

Le Collège 
de Monsieur Paty

Le Temps des femmes 

Mineurs en peine, des procureurs en première ligne 

The discussion will explore Julie de Mareuil’s 
career path, the workings of France Télévisions 
and its regional partners, the process from project 
selection to the broadcast of completed works, and 
the journey of Nicole Nicole through the broadcaster.

In the presence of Julie de Mareuil and members of 

HISTOIRE DE DIFFUSION : FRANCE TÉLÉVISIONS /  
STORY OF A BROADCAST: FRANCE TÉLÉVISIONS
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Nicole Nicole
LAUREN DÄLLENBACH

in a villa on the shores of Lake Geneva. Through their 
habits, they become trapped in codependency: Ni-
cole seems incapable of autonomy, while Alberte is 

to explore the possibility of emancipation. A family 

2026, COULEUR, 81’, SUISSE
IMAGE [PHOTOGRAPHY] : GREG BINDSCHEDLER, LAUREN 
DÄLLENBACH, CHARLOTTE MULLER / SON [SOUND] : 

SEYDOUX / MONTAGE [EDITING] : EMMA AUGIER / MUSIQUE 
[MUSIC] : VINCENT TILLE / PRODUCTION : LUNA FILMS, LES 
FILMS DE LA PÉPINIÈRE / CONTACT COPIE : ANDANA FILMS 

Mercredi [Wednesday] 19.08, 14:15, Salle des fêtes
Lundi [Monday] 17.08, 19:00, Salle Cinéma (SD)



-

L’Âge atomique

Swagger

-
-

-

I’m Glad 
You’re Dead Now

Notre salut -

The 
Neon People 
 

After spending his childhood abroad, Alexandre 

he developed his passion for cinema. 
Aware that theory was only one of the pillars on 
which he wanted to build his path, he founded the 

to put his desire for cinema into practice. After 

path as a producer. An initial experience working 

precise understanding of the French broadcas-
ters’ production system. Above all, this experience 
strengthened his conviction that things needed 

creative ambitions. 
The rise of digital technology, with production 
tools becoming increasingly accessible, allowed 
him and his pals to produce and distribute 

and through community workshops. Over the 
course of four years, their numerous productions 
strengthened their experience and earned them 
recognition.

and documentary production, of all formats, 
alongside fellow producers François-Pierre Clavel 

L’Âge 
atomique

Prize. Three years later, Swagger by Olivier Babinet 

Over the past twenty years, he has contributed 
to more than one hundred works. This diversity 

collaborates with continue to fuel his commitment 
and belief in his profession. 

I’m Glad You’re Dead Now by Tawfeek Barhom. The 

HISTOIRE DE PRODUCTION : KIDAM /     
STORY OF A PRODUCTION: KIDAM



following year, he presented A Man of His Time by 
Emmanuel Marre in competition in Cannes, where 

The discussion before and after the screening 
will explore Alexandre Perrier’s career path, 
the organization of his production company 

behind The Neon People by Jean-Baptiste Thoret. 

In the presence of Alexandre Perrier.
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The Neon People

The Neon People 

homeless people live in a vast network of dark, un-
sanitary tunnels. The Neon People focus on a handful 
of them, describing their living conditions. But also 
their hopes.

2024, COULEUR, 124’, FRANCE, BELGIQUE
IMAGE [PHOTOGRAPHY] SON [SOUND]

MONTAGE [EDITING] : SÉBASTIEN DE 
SAINTE CROIX / MUSIQUE [MUSIC]
PRODUCTION : KIDAM, TARANTULA / DISTRIBUTION : LOST 
FILMS 

Jeudi [Thursday] 20.08, 14:15, Salle Cinéma
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La Nuit du commandant

-

-

the distance between a camera and its subject, but 
also the distance that connects us to a story. And 

for it.
, Anaïs Mak begins with 

what may seem closest to her: her father. In the 
closed setting of their family apartment’s living room, 
sitting only a few meters from her, he tells her of how 
he escaped from Communist China by swimming to 

he had to practice and shares the ruses he devised 
to improve his chances. His past resurfaces through 
this modest installation in the center of the living 
room. It is through this delicate process, rather than 
a spectacular reenactment, that his story can be 

handed down, and her need to make it her own in 

retracing of a journey than an assessment of the 

The Commander’s Night addresses another divide. 

to live under the threat of the war that began in 

many existing representations of what you’ve come 

illustration nor commentary?

taking it for granted.
This session will be an opportunity to discuss both 

that made their creation possible, in order to 
explore in concrete terms what it means to make a 

Arrivé-Guezengar.

FABRICATION D’UN PREMIER FILM / THE MAKING OF A DEBUT FILM
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La Nuit du commandant

-

The Commander’s Night

I have been making regular trips back and forth. 
Along the way, I meet a generation my own age. 

-
vigate the uncertainty together as political events 
shape our friendship, and the camera becomes a 
way of being together.

2026, COULEUR, 71’, FRANCE
IMAGE [PHOTOGRAPHY] MONTAGE 
[EDITING] : NICOLAS BANCILHON / MUSIQUE [MUSIC] : IHOR 
KANIVETS / PRODUCTION, CONTACT COPIE : LES FILMS DE 
L’APRÈS-MIDI 

Vendredi [Friday] 21.08, 14:15, Salle Cinéma
Samedi [Saturday] 22.08, 14:45, Salle L’Imaginaïre (R)

ANAÏS MAK

-

family living room. The itinerary of his clandestine 

seventies resurfaces. From the making of a home-

2025, COULEUR, 58’, FRANCE
IMAGE [PHOTOGRAPHY] : ANAÏS MAK / SON [SOUND] : 
ANAÏS MAK, ANGE HUBERT, SIMON APOSTOLOU / MONTAGE 
[EDITING] : CLARA SAUNIER / PRODUCTION, CONTACT 
COPIE : MACALUBE FILMS 

Vendredi [Friday] 21.08, 14:15, Salle Cinéma
Samedi [Saturday] 22.08, 14:45, Salle L’Imaginaïre (R)



TABLE RONDE ET PROJECTIONS

-

présentés.

ROUNDTABLE AND SCREENINGS

and audiovisual sectors, the agreements that bring 
-

ties are currently being renewed.

the recent study published by the Boucle documen-
taire, with a particular focus on the role of authors 
within these support mechanisms, as well as issues 
related to artistic freedom, transparency, and the 
conditions for creation in regional territories.

The discussion will be followed by screenings of two 

funds, La Boucle documentaire, the Association of 
Producers of the Auvergne-Rhône-Alpes Region 

Nos nuits du samedi (au   
dimanche)
LUCIE PIQUOT

-
rent…

friends head to the Gipsy, the local nightclub. 
-

2026, COULEUR, 16’, FRANCE
IMAGE [PHOTOGRAPHY] : LUCIE PIQUOT / MONTAGE 
[EDITING] MUSIQUE [MUSIC] : ADAM 
CARPELS / PRODUCTION : TONNERRE DE L’OUEST, LA PETITE 
PROD / CONTACT COPIE : TONNERRE DE L’OUEST  

Jeudi [Thursday] 20.08, 14:45, Salle L’Imaginaïre
Mercredi [Wednesday] 19.08, 19:00, Salle Cinéma (SD)
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DECENTRALIZATION AND REGIONAL PRODUCTION



Mouton noir cheval blanc

-

Black Sheep White Horse

After a life of wandering, Alune has settled down 
in the heart of the Paris suburbs. There, amid the 
remnants of old gardens and the construction sites 
of the Grand Paris project, he is building his own 
world: a forest, a cabin, and an ark for himself and 
his animals.

2026, COULEUR, 51’, FRANCE
IMAGE [PHOTOGRAPHY] SON [SOUND] : 

MONTAGE [EDITING]
PRODUCTION, 

CONTACT COPIE : L’ATELIER DOCUMENTAIRE    

Jeudi [Thursday] 20.08, 14:45, Salle L’Imaginaïre
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1935, NOIR & BLANC, ÉTATS-UNIS, 9’ 
DISTRIBUTION : L’AGENCE DU COURT MÉTRAGE

Blanche-Neige

How Snow White

La Révolution des crabes

2004, NOIR & BLANC, ANIMATION, FRANCE, 5’   

COURT MÉTRAGE

The crabs of the Gironde estuary have a serious 
handicap: they cannot change direction and are 
condemned to spend their entire lives walking in a 
straight line. How do they cope with this tragic fate?

Planet A

2008, COULEUR, ANIMATION, FRANCE, 8’    
PRODUCTION : LE FRESNOY / DISTRIBUTION : L’AGENCE DU 
COURT MÉTRAGE

The world has become a vast, desiccated planet where 
cotton farming, pursued relentlessly for economic 

Olympic Trash

2020, COULEUR, FRANCE, 3’   

Paris Olympics, in one of the slums destroyed for the 
occasion…

Le Bruit de l’intérieur de moi 

2021, COULEUR, FRANCE, 18’    
PRODUCTION ET DISTRIBUTION : ATELIERS VARAN

outside world that overwhelms her, she lives in 
the countryside, far from noise. In this sheltered 
environment, she has built a poetic universe of her 

from a child’s eye level.

partenariat avec Tënk, dans le cadre de leur 

PROGRAMME JEUNE PUBLIC / PROGRAMME FOR YOUNG AUDIENCES

Samedi [Saturday] 22.08, 10:15, Salle L’Imaginaïre

Pour les petit·es et les grand·es, à partir de 8 ans / 



149

Mardi 18.08 et jeudi 20.08, de 14:00 à 17:00

-

 

-

images convey meaning and to experience creative 

Places are limited to twelve participants per 
workshop. 
Fee: €5 payable upon registration.
Afternoon snack is included.
Workshop in french.

ATELIERS JEUNE PUBLIC (8-12 ANS) / 





LES RENDEZ-VOUS
PROFESSIONNELS

tes

/ RENCONTRE AVEC L’AFDAS

/ L’ÉCOLE DOCUMENTAIRE D’ARDÈCHE IMAGES À LUSSAS

/ LA PÉPINIÈRE, COLLECTIF DE PRODUCTION

/ ATELIER LaSCAM - BROUILLON D’UN RÊVE DOCUMENTAIRE

/ TËNK : TABLE RONDE ET PERMANENCES

/ ATELIER CNC : LES SOUTIENS AU DOCUMENTAIRE

/ ATELIER CNC : ÉCRIRE ET DÉVELOPPER UN DOCUMENTAIRE DE CRÉATION

/ RENCONTRES D’AOÛT 
à huis clos

/ STAGE IMAGES EN BIBLIOTHÈQUES 
à huis clos

/ JOURNÉE EXPLOITANT·ES
à huis clos
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Lundi 17.08, 13:00, Blue Bar

-

Afdas supports intermittent professionals working 
in the performing arts and audiovisual sectors, as 
well as artist-authors, acting as a one-stop service 
for training and career development tailored to 
individual paths.

Advisor at Afdas, to discuss training opportunities, 
your professional development plans, and career 
pathways.

RENCONTRE AVEC L’AFDAS / MEETING WITH AFDAS

Lundi 17.08, 17:30, Salle L’Imaginaïre

Mardi 18.08 et Jeudi 20.08, de 13:00 à 14:00, 
  

Les permanences de l’École
-

Presentation of the long-standing training pro-
grammes as well as the new courses and opportuni-

and-answer session.
 

Come and meet with Noémie Billet, in charge of 
professional training or by appointment : 
ecoledocumentaire@ardecheimages.org

L’ÉCOLE DOCUMENTAIRE D’ARDÈCHE IMAGES À LUSSAS / 
THE ARDÈCHE IMAGES DOCUMENTARY SCHOOL IN LUSSAS
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Mardi 18.08, 17:30, Salle L’Imaginaïre

-

-

This workshop will focus on the “Brouillon d’un rêve 
documentaire” Grants and the two-stage support 

Created by and for authors, the “Brouillon d’un rêve 
documentaire” Grants enable authors to continue 
and develop a writing project, carry out location 
scouting, research, and preparatory interviews, 
among other activities.  
Are you the author of a project and unsure whether 
it is eligible for a “Brouillon d’un rêve” documen-
taire” Grant? Are you wondering what the selection 
panels are looking for? Would you like to better 

to answer all your questions.  

ATELIER La
La

LA PÉPINIÈRE, COLLECTIF DE PRODUCTION / LA PÉPINIÈRE, 
PRODUCTION COLLECTIVE

Mardi 18.08, mercredi 19.08, vendredi 21.08, 

Permanences

-

-
-

-

production cooperative brings together eight pro-
ducers and a managing director who collectively 
support around ten projects, from development 
through to distribution.

project? When is the right time to approach a pro-
duction company? How is the relationship between 

the questions explored during these meetings, 
designed to clarify production processes and 
challenge common misconceptions. Throughout 

and producers.
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Vendredi 21.08, 10:00, Blue Bar

CNC.

Presentation of the eligibility criteria for the 

for documentary series, and other CNC funding 
schemes.

ATELIER CNC : LES SOUTIENS AU DOCUMENTAIRE /  
CNC WORKSHOP: DOCUMENTARY SUPPORT

Jeudi 20.08, 10:00, Blue Bar
Table ronde : 10 ans de programmation à la 
main et par des humains

-

-

Lundi 17.08, mercredi 19.08, vendredi 21.08,

Permanences 

Over the past ten years, Tënk has brought nearly 
three thousand creative documentaries to its 
subscribers. But who is behind this programming? 

From the very beginning, Tënk chose to rely on a 
collective of people rather than algorithms to shape 
its editorial line. From the original thematic “slots” 
to today’s programming committee, members of 
Tënk’s shared artistic direction invite you to look 
back on this journey and answer your questions.

With members of Tënk’s shared artistic direction 
and past and present members of the programming 
committee.

Come and meet with the Tënk team.

TËNK 
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Jeudi 20.08, 09:45, Salle Cinéma 

diversité.

-
Anamiga

-

-

Résumé :

-

-

-
Mangeuses d’âmes

En milieu 
occupé, Le Fantôme du roi Le 
mot je t’aime n’existe pas -

The CNC organizes a workshop on the developing 
process of a documentary work that has received 

Following a presentation of the funding program, 
the workshop will focus on the project Anamiga by 

-
lopment, and production grants from the Images 

long-term development process of a documentary 

ethical and political issues associated with it.

In Tamil, her name, Anamiga, literally means “the 
one who has no identity.” At birth, her parents 
assigned her a role: to become the spokesperson 
for her community and to honor the memory of 

becomes a child star on a television program, her 
father obsessively records images of her and their 

nearly thirty years, Anamiga’s entire life is archived in 
this way. It is a perpetual staging of reality in which 
the young woman gradually loses herself. Today, in 
order to free herself from the gaze and expecta-
tions that weigh upon her, Anamiga has decided to 
reclaim the images that document her life and use 
them to rewrite her own destiny.

completing her studies, she moved to Burkina Faso, 
where she lived and worked for four years. It was 
there that she began her career as a documen-

Mangeuses d’âmes

-
taries, including En milieu occupé

Le Fantôme du roi
and more recently Le mot je t’aime n’existe pas

Workshop with Raphaële Benisty, hosted by Leïla 

Fund at the CNC.

ATELIER CNC : ÉCRIRE ET DÉVELOPPER UN DOCUMENTAIRE DE 
CRÉATION / CNC WORKSHOP: WRITING AND DEVELOPING A CREATIVE DOCUMENTARY



Du lundi 17.08 au mercredi 19.08,
Saint-Laurent-sous-Coiron, à huis clos.

-

-

Nicole Nicole
Cœur secret

Under the Dance 
Floor
Sœurs

-

The August Meetings are three days of analysis 

tandems to work together in depth on the develop-
ment of a project, a production strategy, and often 
their working relationship itself.
The programme opens with a day of workshops led 
by four experienced producers, followed by two 
days of one-to-one meetings with key partners in 

August Meetings, including Nicole Nicole by Lauren 
Secret Heart by 

Under the Dance 
Floor Sisters by 

-
cessful trajectories and demonstrate a remarkable 

plurality championed by the August Meetings.
This year, the twelve selected projects are equally 
representative of this diversity, bringing together 
emerging production companies and more esta-

are particularly proud to support.
Our heartfelt thanks go to everyone who helped 
make this year’s August Meetings possible, especially 

and the États généraux.

Fabienne Hanclot.

RENCONTRES D’AOÛT / AUGUST MEETINGS
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Les projets sélectionnés /

Bergère guerrière, 

Chishti Baba

Enfant de la révolution, 

Éveil, 

Juste grosse

Le Film de ma mère, 

Le Monde à l’envers, 

Les Arbres de Noga, 

Many manies, 

Rocketland, 

Seule la lutte qui paye !

Du mercredi 19.08 au vendredi 21.08.
À huis clos.

-
-

-
-

university and a key annual meeting point for docu-

-
nity to explore the aesthetic, educational, and civic 

to help participants develop and implement image 
and media literacy initiatives within their institutions.
The programme includes screenings of previously 

-

professional experiences throughout the three days.

STAGE IMAGES EN BIBLIOTHÈQUES / IMAGES EN BIBLIOTHÈQUES 
TRAINING PROGRAMME

Jeudi 20.08, toute la journée, cinéma Le Navire.
À huis clos. Behind closed doors.

Navire cinema.

JOURNÉE EXPLOITANT·ES / EXHIBITORS DAY





L’ÉCOLE DOCUMENTAIRE 
D’ARDÈCHE IMAGES 

À LUSSAS



-

LE MASTER 2 DOCUMENTAIRE DE CREATION   

-

Option réalisation

Option production-distribution    

   
LES FORMATIONS CONTINUES PROFESSIONNELLES   

> PRODUCTION  

de production de documentaire de création

-

-
tion de production de documentaire

-

-

-
ment juridique du documentaire de création

> IMAGE & SON  

projet documentaire
-

Créer avec et par le sonore en documentaire

-

Composer à partir d’un terrain documentaire 

> ÉCRITURE  
Formation à l’écriture documentaire   

-

    
-

> LES RENCONTRES PROFESSIONNELLES   

Les Rencontres Premiers Films -

Les Rencontres d’août

-

 
www.ardecheimages.org/l-ecole-documentaire

L’ÉCOLE DOCUMENTAIRE D’ARDÈCHE IMAGES À LUSSAS



wishing to embark on a career in creative documen-

It provides an exceptional environment for learning, 
collaboration, and experimentation, where each par-
ticipant can develop the singularity of their perspective 
under the guidance of active industry professionals. 

involving participants from all walks of life. 

MASTER’S DEGREE IN CREATIVE DOCUMENTARY 
FILMMAKING 

-

It trains future documentary directors in the artistic 
-

making while ensuring them technical autonomy. 

respecting the singularity of their vision, ensuring both 

PROFESSIONAL CONTINUING EDUCATION PROGRAMMES 

> PRODUCTION 

production management and practical expertise in 
delegated and executive production, covering every 
stage of the process, from script development support 

This programme provides the tools, methods, and 
adaptive skills required to master production adminis-

-
tor, participants gain a comprehensive understanding 
of the profession. 

A comprehensive introduction to the legal environ-

management, contracts, the use of pre-existing works, 

> IMAGE & SOUND 

personalized guidance to examine the cinematogra-
-

ment with technical choices in relation to directorial 
intentions. 

For directors developing or shooting a documentary 

the creative possibilities of sound at every stage, from 

With Benoit Bories, sound artist.
For participants with prior sound practice, this 
programme teaches how to record, transform, and 
structure various sound materials gathered from 
a documentary situation in order to create original 
works at the intersection of acousmatic music and 
documentary storytelling. 

> WRITING 

For documentary project holders, this personalized 
programme combines group sessions and individual 

and discussions with script readers and industry 
professionals. 

 
For directors, whether emerging or experienced, who 

already shot. 

PROFESSIONAL MEETINGS 
-

fessional networking and development programmes 

production. 
 

Held in October, these meetings enable emerging 
-

sionals from the production and broadcasting sectors. 

teams for in-depth discussions with broadcasters, 

 THE ARDÈCHE IMAGES DOCUMENTARY SCHOOL IN LUSSAS



-

nurse was deeply moved that the students had 
chosen to devote time to listening to her talk about 
her profession. I also remember the astonishment 
of young people preparing to enter the same care 
professions a few months later, when they watched 

to respecting their intelligence, strength, and 
singularity; to creating the conditions for them to 

Iris, Liloé, Noé, Tanguy, Théophane, and Yacine, who 
together form this year’s remarkably supportive 
group of directing students. 

What alienates us, and what brings us relief? Work, 
homesickness, competition, a diagnosis? How are 
bonds formed and undone within a vehicle, a family, 
a neighbourhood, a music school? How do absence, 
friendship, chance encounters, and tenderness 
shape us and overturn us? Why do we always feel 
the need to reinvent our stories, our memories, 
and our myths? How do we hold together through 
words and attentive listening? And how can we 
refuse to give up on what we share in common? 
These are some of the questions that run through 

that we invite you to discover. 

I would like to thank all those whose truly exceptional 
commitment helped support these projects and 

Nicola Bergamaschi, Lauric Blanc, Adonis Bondek, 

Hassen Ferhani, Aude Fourel, Jérémy Gravayat, Rudi 
Maerten, Marie Moreau, Federico Rossin, Margaux 

Emmanuel Roy 

LES FILMS DU MASTER 2 DOCUMENTAIRE DE CRÉATION 2026 
(L’École documentaire d’Ardèche images à Lussas / Université Grenoble Alpes)



Le Fait divers le plus connu d’Ardèche / CHINE MODZELEWSKI 

2026, 18’ / IMAGE [PHOTOGRAPHY] : CHINE MODZELEWSKI / SON [SOUND]

MONTAGE [EDITING] : ADÉLIE VERTÈS, CHINE MODZELEWSKI 

C’est ça la vie / THÉOPHANE HAZOUMÉ

2026, 23’ / IMAGE [PHOTOGRAPHY] : THÉOPHANE HAZOUMÉ / SON [SOUND]
MONTAGE [EDITING]

NOÉ PERRIN, THÉOPHANE HAZOUMÉ 

Mi scarse l’arma / IRIS PESSAROSSI 

2026, 13’ / IMAGE [PHOTOGRAPHY] : IRIS PESSAROSSI / SON [SOUND]
MONTAGE [EDITING] : NOÉ PERRIN, IRIS PESSAROSSI  

 / ADÉLIE VERTÈS

2026, 21’ / IMAGE [PHOTOGRAPHY] : ADÉLIE VERTÈS / SON [SOUND]
D’ANNUNZIO, THÉOPHANE HAZOUMÉ, CHINE MODZELEWSKI / MONTAGE [EDITING] : CHINE 
MODZELEWSKI, ADÉLIE VERTÈS  

Comment cultiver un olivier / YACINE CHERGUI 

2026, 26’ / IMAGE [PHOTOGRAPHY] : YACINE CHERGUI / SON [SOUND] : NOÉ PERRIN, 
MONTAGE 

[EDITING] : INÈS CANUT ET YACINE CHERGUI 



Tête de soleil / NOÉ PERRIN

2026, 23’ / IMAGE [PHOTOGRAPHY] : NOÉ PERRIN / SON [SOUND]
MONTAGE [EDITING] : THÉOPHANE HAZOUMÉ, NOÉ PERRIN 

La Vérité ultime et cachée du monde / EVA D’ANNUNZIO

2026, 25’ / IMAGE [PHOTOGRAPHY] : EVA D’ANNUNZIO / SON [SOUND] : THÉOPHANE 
MONTAGE [EDITING] : LILOÉ DUCHESNE, 

CHINE MODZELEWSKI  

Passagers / CLÉMENTINE SCHMIDT

2026, 21’ / IMAGE [PHOTOGRAPHY] : CLÉMENTINE SCHMIDT / SON [SOUND]
MONTAGE [EDITING] : EVA D’ANNUNZIO, CLÉMENTINE SCHMIDT  

 / TANGUY PECHINOT

2026, 15’ / IMAGE [PHOTOGRAPHY] : TANGUY PECHINOT / SON [SOUND]
MODZELEWSKI, IRIS PESSAROSSI, LOUISE FILIPPI, LILOÉ DUCHESNE, CLÉMENTINE SCHMIDT, 

MONTAGE [EDITING] : IRIS PESSAROSSI, TANGUY PECHINOT 

 / INÈS CANUT

2026, 22’ / IMAGE [PHOTOGRAPHY] : INÈS CANUT / SON [SOUND]
CHINE MODZELEWSKI, IRIS PESSAROSSI / MONTAGE [EDITING] : YACINE CHERGUI, INÈS CANUT    

Nous qui partageons la vie en mer / LILOÉ DUCHESNE

2026, 27’ / IMAGE [PHOTOGRAPHY] : IRIS PESSAROSSI / SON [SOUND] : CLÉMENTINE 
MONTAGE [EDITING] : CLÉMENTINE SCHMIDT, 

LILOÉ DUCHESNE 



Vendredi 21.08, 14:45, Salle L’Imaginaïre 
Entrée libre

-

-

-

-
sence des participant·es, et la séance donnera 
lieu à des échanges et croisements de regards. 

workshops with groups of adults, children, teena-
gers and older people. This year, participants came 
from a middle school class, local youth employment 

school, a food aid programme, a correctional faci-
lity, a residential centre for adults with disabilities, 
and a social and healthcare centre. 

learns to get to know one another and to work as a 

by step, guided by professional facilitators. These 

connect with others, escape for a while, observe 
reality as it unfolds, and express one’s own pers-

resources and limited time. What matters most is 
the process itself: a human and artistic experience 
that gives rise to forms, approaches and stories that 
no one else could have expressed on behalf of the 
participants. 

-

FILMS D’ATELIERS DE PRATIQUE AMATEURE /  
WORKSHOP FILMS FROM AMATEUR PRACTICE



-

-

-

A week-long introduction to radio production for 
local residents, guided by two sound artists from 
Lussas, Laëtitia Foligné and Alizée Mandereau. 
The workshop will culminate in the recording of a 
live radio programme during the festival, using the 
mobile studio of Fréquence 7.

At the heart of this collective experience lies 
the theme of transformation: how does the 
festival transform the landscape, the village, 

discussions? 

ATELIER : RADIO LUSSAS          RADIO LUSSAS WORKSHOP



LES ÉTATS GÉNÉRAUX
C’EST AUSSI

/ PROJECTIONS HORS LES MURS

/ PROLONGER LES SÉANCES

/ LIBRAIRIE DU TIERS TEMPS 

 / HORS CHAMP, CARNET CRITIQUE 

/ ATELIER RADIO LUSSAS  - UNE  ÉMISSION AU CŒUR DU FESTIVAL

/ FESTIVITÉS 



> Projections dans les villages

-

> Séances chez l’habitant·e

> Cinémas partenaires 

Gabin au 

To bring documentary cinema as close as possible 

in Lussas and the surrounding villages.

A true local tradition, these evenings organised with 
-

falls, documentary cinema comes to village squares 

For a more intimate experience, the festival sets up 
in the living rooms and gardens of Lussas and its 
surroundings. Three events, led by a mediator, turn 
hosts into programmers for an evening. This unique 

teams and audiences.

Gabin at the Le 

All year round, follow Terres de doc’s activities on 

www.ardecheimages.org

PROJECTIONS HORS LES MURS / OFF-SITE SCREENINGS



Vidéothèque sur site à la Maison du doc  
à L’Imaginaïre du 17.08 au 22.08 

: www.on-tenk.com

> En ligne, du 04.09.26 au 01.01.27 :

Tomates maudites
Sur la colline
Derrière le soleil

> En location :

Foyer
La Voie normale

Les Événements de Restigouche
1984

Vibrations de Gaza

Resonance Spiral

Access to a selection of the programme on multiple 

Available to holders of a week pass or 3-day pass, by 
registration during the festival.

Access to part of the programme via a unique code 
sent to 3-day and week pass holders.

Cursed Tomatoes
On the Hill
Behind the Sun

Foyer
La Voie normale

Carte blanche à La Clef
Les Événements de Restigouche, Alanis Obomsawin, 

Liban - Palestine
Vibrations from Gaza

Resonance Spiral

PROLONGER LES SÉANCES / EXTENDING THE SCREENINGS



Green Bar

au Green Bar.
-

Green Bar.

session, at the football ground.

des Fêtes in case of bad weather.

Thanks to all our local partners.

FESTIVITÉS / FESTIVITIES

Available at the entrance to venues and in rest 
areas.

HORS CHAMP, CARNET CRITIQUE / HORS CHAMP, CRITICAL NOTEBOOK

Throughout the festival, the Tiers Temps bookshop, 
based in Aubenas, will set up into the courtyard 

selection of books linked to the programme.

LIBRAIRIE DU TIERS TEMPS / TIERS-TEMPS BOOKSHOP

Jeudi 20.08, de 18:00 à 19:00, centre du village

-

Join us for the live recording of a radio programme 

radio creation workshop involving local residents. 

ATELIER RADIO LUSSAS / RADIO LUSSAS WORKSHOP
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VENIR AU FESTIVAL  

Transports en commun 

Voiture 

Covoiturage 

ACHAT DES PLACES

Pensez à réserver, les jauges sont limitées !   
Merci d’annuler vos billets en cas de désistement.

En ligne
-

Sur place : 
-

Horaires d’ouverture :  

 
TARIFS

-

ENTRE LES SÉANCES 

Boire un verre et se restaurer 

Se (re)poser

À savoir

ÉCORESPONSABILITÉ 

LUTTE CONTRE LES VIOLENCES ET LES HARCÈLEMENTS 
SEXISTES ET SEXUELS

INFORMATIONS PRATIQUES
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GETTING TO THE FESTIVAL  

The X74 coach line runs between Montélimar train station 
and Lavilledieu Centre. Tickets can be purchased on 

Car

Aubenas

Togetzer platform

Parking in the village centre is prohibited and reserved for 
residents. Please use the three car parks on the outskirts 
of the village.
Travel between festival venues is on foot. All sites are 
accessible to people with reduced mobility, though the 
outdoor areas involve some steep terrain.

BUYING TICKETS

: Online sales for week passes, 3-day passes, and prio-

will also be available for daily purchase during the festival.

On-site:

Payment by card or cash.
Opening hours:

each screening, card payment only.

PRICES

Coiron residents

documentation.

BETWEEN SCREENINGS 

Two calm spaces are available to welcome you between 
screenings, in the shade : under the market hall and in 
the festival courtyard. Perfect for working, catching up, or 

> There are no ATMs in Lussas or Lavilledieu.
> Bring sun protection for the day and something warm for 
outdoor evening screenings.

ECO-RESPONSIBILITY 

footprint by implementing a streamlined waste mana-
gement system across all festival spaces and a “green 
brigade” within our volunteer teams.
We kindly ask you to do your part by respecting the 
spaces, sorting your waste, and not dropping cigarette 
butts on the ground.
Our food vendors provide recyclable cardboard 
tableware. Cups and jugs are returnable at the Green Bar 

COMBATING SEXIST AND SEXUAL VIOLENCE AND 
HARASSMENT

-
ment or violence.

team, providing awareness-raising, outreach patrols 
during evening events, and support for victims in the 

sexist and sexual violence, drug-related risks, and discri-

to prevent harmful behaviour, and to intervene when 

PRACTICAL INFORMATION
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Appleby

Ont collaboré à cette trente-huitième édition

-
         
      

       
        

 

Avec le soutien de
       

       
 
 
 

-

Et de
 

 

L’ACID

Avec la participation de
      

   
        

      
      

      
       

        
      

      
 

       
        

 
        

l'Olympique Boxing Club Aubenas, 

      
Amira 

Blidi,
 Lucía 

Feuillet, Antoine Guide,     
        

  Cédric de 
Mondenard,      

      
       

         
        
        

        

ÉQUIPE ET PARTENAIRES / TEAM AND PARTNERS
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INDEX DES FILMS / INDEX OF FILMS

A

B

Buenos Aires 30

C

24

Le Cordon 96

D

La Détention 97

E

F
Faena 33

G

H

I

L

Liti Liti 103

M

N
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O

P

Q

R

Resistir 39

S

Saudades Eternas 48

La Sortie des usines 82

T

Terre trouée 53

Tire Dié 30

U

V

W

Y

Z



INDEX DES RÉALISATEURS & RÉALISATRICES / 
INDEX OF FILMMAKERS

A

B

Fernando Birri 30

C

D

E

F

G

H

I

K

L

Pierre Louapre 52
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M

N

Leonor Noivo 49

O

P

Noé Perrin 164
Iris Pessarossi 163

R

S

T

U

V

W

X

Y

Z



AUBENAS

20:00
CINÉMA LE NAVIRE
Gabin

p. 94

DIMANCHE 16

PLEIN AIR

20:30
SOIRÉE   
D’INAUGURATION
De mille feux
22’ / VOF / p. 94

Gabin

p. 94

SALLE CINÉMA

09:45
DOCMONDE
Riche et Sagesse
25’ / VOF / p. 124

Attention : fermeture 
des portes
66’ / VOSTF / p. 124

14:15
DOCMONDE
Où sont passés les 
visages ?
28’ / VOSTF /  p. 125

Resurgence
51’ / VOSTF /  p. 125

19:00
SÉANCE   
DÉCOUVERTE
Nicole Nicole

p. 139

21:00
EXPÉRIENCES 
DU REGARD
(REDIFFUSION)
Hold My Hand
17’ / VOSTF / p. 46

Un lugar más grande
115’ / VOSTF / p. 46

SALLE LaSCAM

10:00
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
Tire Dié, 32’ / VOSTF  
Buenos Aires, 
VOSTF / 
cuartos, 24’ / VOSTF / 
De los abandonados, 

Reportaje a un 
vagón, 
El hambre oculta, 

14:30
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
L’Heure des brasiers 
1. Néocolonialisme  
et Violence
2. Acte pour la  
libération  
3. Violence et  
Libération
269’ / VOSTF / p. 33

21:00
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
Faena, 20’ / VOSTF / 
Un largo silencio, 
VOSTF / Quema, 9’ / 
VOSTF / Patagonia, 

El mundo 
de la mujer, 16’ / 

Monopolios, 
17’ / VOSTF / p. 33-36

LE MOULINAGE

10:00
EXPÉRIENCES 
DU REGARD
Hold My Hand
17’ / VOSTF / p. 46

Un lugar más grande
115’ / VOSTF / p. 46

14:30
PALESTINE – LIBAN
(REDIFFUSION)

Révolution jusqu’à  
la victoire
62’ / VOSTF / p. 86

The Diary of a Sky
45’ / VOSTF / p. 88

21:00
EXPÉRIENCES 
DU REGARD
Letters from Home
29’ / VOSTF / p. 47

Still Playing
37’ / VOSTF / p. 47

LUNDI 17

PLEIN AIR

21:15
PLEIN AIR
Nous qui partageons 
la vie en mer
27’ / VOF / p. 95

Memory

SALLE DES FÊTES

09:45
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
Um dia numa aldeia 
comunal
28’ / VOSTF / p. 14

Monolito
40’ / VOSTF / p. 15

14:15
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
Have You Ever Killed 
a Bear? or Becoming 
Jamila
25’ / VOSTF / p. 15

We Began by Mea-
suring Distance

p. 16

Anatomie du contrôle
17’ / VOSTF / p. 16

20:45
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
Autrement, la 
Molussie
81’ / VOSTF / p. 17

BLUE BAR

13:00
RENCONTRE 
AVEC L’AFDAS

Présentation des 

L’IMAGINAÏRE

17:30
ÉCOLE DOCUMEN-
TAIRE D’ARDÈCHE 
IMAGES À LUSSAS

Présentation des  
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MARDI 18

SALLE CINÉMA

09:45

MARKER VU PAR… 
MICHÈLE FIRK
Lettre de Sibérie
61’ / VOF / p. 61

14:15
TËNK
Jolie petite histoire

p. 130

Dans la gueule de 
l’ogre
86’ / VOSTF / p. 130

19:00
SÉANCE  
DÉCOUVERTE
Jolie petite histoire

p. 130

Still Playing

21:00
EXPÉRIENCES DU 
REGARD
Bulakna
93’ / VOSTF /  p. 49

SALLE DES FÊTES

09:45
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
El barro de la  
revolución
120’ / VOSTF / p. 17

14:15
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
Faísca
12’ / VOSTF / p. 18

Rami Rami Kirani
33’ / VOSTF / p. 18

Ava Yvy Vera – Terre 
du Peuple de la 
Foudre
52’ / VOSTF / p. 19

18:45
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
(REDIFFUSION)
El camino hacia la 
muerte del viejo 
Reales
72’ / VOSTF / p. 37

20:45
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
Resonance Spiral
92’ / VOSTF /  p. 19

SALLE LaSCAM

10:00
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
Puerto Piojo, 15’ / 
VOSTF - Hermógenes 
Cayo (Imaginero), 

El camino hacia la 
muerte del viejo 
Reales, 72’ / VOSTF /  
p. 36-37

14:30
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
Ya es tiempo de  
violencia, 
La memoria de 
nuestro pueblo, 
VOSTF / Me matan 
si no trabajo y si 
trabajo me matan, 
20’ / VOSTF / Resistir,
79’ / VOSTF / Las 
A.A.A. son las tres 
armas, 15’ / VOSTF / 
p. 38-40

21:00
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
Juan, como si nada 
hubiera sucedido
163’ / VOSTF / p. 40

LE MOULINAGE

10:00
EXPÉRIENCES 
DU REGARD
Ni Kayé
14’ / VOSTF / p. 48

Saudades Eternas
94’ / VOSTF / p. 48

14:30
EXPÉRIENCES 
DU REGARD
(REDIFFUSION)
Letters from Home
29’ / VOSTF / p. 47

Still Playing
37’ / VOSTF / p. 47

19:00
TËNK
Le Grand Miam

L’IMAGINAÏRE

10:15
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
(REDIFFUSION)
Um dia numa aldeia 
comunal, 

Bear? or Becoming Ja-
mila, 25’ / VOSTF / We 
Began by Measuring 
Distance, 19’ / VOSTF - 

Anatomie du 
contrôle, 17’ / VOSTF / 
p. 14-16

14:45
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
(REDIFFUSION)
Tire Dié, 
Buenos Aires, 12’ / 
VOSTF - Los 40  
cuartos, 24’ / VOSTF / 
De los abandonados
11’ / VOSTF /   

23’ / VOSTF / 
oculta, 12’ / VOSTF /   
p. 30-32

21:15
EXPÉRIENCES 
DU REGARD
(REDIFFUSION)
Ni Kayé
14’ / VOSTF / p. 48

Saudades Eternas
94’ / VOSTF / p. 48

PLEIN AIR

21:15
PLEIN AIR
Le Cordon
99’ / VOSTF / p. 96

17:30
ATELIER LaSCAM

p. 153



MERCREDI 19

SALLE CINÉMA

09:45
JOURNÉE SACEM
With Love and Rage
43’ / VOSTF / p. 118

14:15
JOURNÉE SACEM

p. 118

19:00
SÉANCE   
DÉCOUVERTE
Nos nuits du samedi 
(au dimanche)

p. 144

Rio continue d’être 
belle

21:00
PRIX SACEM 2026
Une histoire de la 
musique d’ascenceur 
52’ / VOSTF / p. 119

SALLE DES FÊTES

09:45
HISTOIRES DE  

QUE PEUT (ENCORE) 
LE CINÉMA ?
Yurlu | Country
79’ / VOSTF / p. 135

14:15
HISTOIRE DE  
DIFFUSION :  
FRANCE TÉLÉVISIONS
Nicole Nicole

p. 139

18:45
EXPÉRIENCES 
DU REGARD
(REDIFFUSION)
Bulakna
93’ / VOSTF / p. 49

20:45
HISTOIRES DE  
MOBILISATION : 
FAIRE (RE)VIVRE  
UN LIEU - CINÉMA 
LA CLEF
People’s Park
25’ / VOSTF / p. 137

Les Événements de 
Restigouche
46’ / VF / p. 137

SALLE LaSCAM

10:00
JEUNE CRÉATION 
AFRICAINE
Nsala
10’ / VOSTF / p. 102

Mone n’djon, une 
route du grand Sud
30’ / VOSTF / p. 102

Catcher
63’ / VOSTF / p. 103

14:30
JEUNE CRÉATION 
AFRICAINE
Liti Liti
76’ / VOSTF / p. 103

Rue 31x18
17’ / VOSTF / p. 104

Concrete Moves
12’ / VOSTF / p. 104

21:00
JEUNE CRÉATION 
AFRICAINE
Lassiguili
27’ / VOSTF / p. 105

Nothing Happens 
After the Revolution
79’ / VOSTF / p. 105

LE MOULINAGE

10:00
EXPÉRIENCES 
DU REGARD
Zone grise

p. 49

Rio continue d’être 
belle
24’ / VOSTF / p. 50

14:30
HISTOIRE(S) DU 
DOCUMENTAIRE : 
DE L’ARGENTINE
(REDIFFUSION)
Juan, como si nada 
hubiera sucedido
163’ / VOSTF / p. 40

21:00
EXPÉRIENCES 
DU REGARD
Seuls les anges
22’ / VOSTF / p. 50

Sarkash, les Indociles
76’ / VOSTF / p. 51

L’IMAGINAÏRE

10:15
SÉMINAIRE : 
« UNE TERRE DE 
SOLEIL, / DE SOLEIL 
RESPLENDISSANT »
(REDIFFUSION)
Ava Yvy Vera – Terre 
du Peuple de la 
Foudre
52’ / VOSTF / p.19

Monolito
40’ / VOSTF / p. 15

14:45
CARTE BLANCHE À 
LA CINÉMATHÈQUE 
DU DOCUMENTAIRE
La Sortie des usines
36’ / VOSTF / p. 82

L’Expression des 
mains
30’ / VOSTF / p. 83

21:15
EXPÉRIENCES 
DU REGARD
(REDIFFUSION)
Zone grise

p. 49

Rio continue  
d’être belle
24’ / VOSTF / p. 50

PLEIN AIR

21:15
PLEIN AIR
Garder la montagne
105’ / VOSTF /  p. 96

COOP. FRUITIÈRE

21:30

p. 163



JEUDI 20

SALLE CINÉMA

09:45
CNC : ÉCRIRE ET 
DÉVELOPPER UN 
DOCUMENTAIRE  
DE CRÉATION

-

Anamiga
p. 155

14:15
HISTOIRE   
DE PRODUCTION : 
KIDAM
The Neon People
124’ / VOSTF / p. 141

19:00
SÉANCE   
DÉCOUVERTE
Irish Travellers
106’ / VOSTF / p. 109

21:00
CARNETS 
DE SANRIZUKA
(REDIFFUSION)
Carnets de Sanrizuka 1
36’ / VOSTF / p. 23

Carnets de Sanrizuka 2
16’ / VOSTF / p. 23

Carnets de Sanrizuka 3
50’ / VOSTF / p. 24

SALLE DES FÊTES

09:45
CARNETS 
DE SANRIZUKA
Carnets de Sanrizuka 1
36’ / VOSTF / p. 23

Carnets de Sanrizuka 2
16’ / VOSTF / p. 23

Carnets de Sanrizuka 3
50’ / VOSTF / p. 24

14:15
CARNETS 
DE SANRIZUKA
Carnets de Sanrizuka 4. 
Les Recueils d’une 
coupeuse d’herbe
82’ / VOSTF / p. 24

18:45
JEUNE CRÉATION 
AFRICAINE
(REDIFFUSION)
Catcher
63’ / VOSTF / p. 103

20:45
PALESTINE – LIBAN
Contes de la terre 
blessée
120’ / VOSTF / p. 85

SALLE LaSCAM

10:00
JOURNÉE LaSCAM
Irish Travellers
106’ / VOSTF / p. 109

14:30
JOURNÉE LaSCAM
Les Recommencements
87’ / VOSTF / p. 109

Entre les guerres
90’ / VOSTF / p. 110

21:00
JOURNÉE LaSCAM
Cœur secret
88’ / VOF / p. 110

LE MOULINAGE

10:00
EXPÉRIENCES 
DU REGARD
In a Manner of 
Speaking

p. 51

Opération tramway
83’ / VOF / p. 52

14:30
EXPÉRIENCES 
DU REGARD
(REDIFFUSION)
Seuls les anges
22’ / VOSTF / p. 50

Sarkash, les Indociles
76’ / VOSTF / p. 51

21:00
EXPÉRIENCES 
DU REGARD
On me bouscule 
mais, suis-je encore 
de ce monde ?

p. 52

Terre trouée
24’ / VOSTF / p. 53

L’IMAGINAÏRE

10:15
TËNK
(REDIFFUSION)
Jolie petite histoire

p. 130

Dans la gueule de 
l’ogre
86’ / VOSTF / p. 130

14:45
DÉCENTRALISATION 
ET PRODUCTION EN 
RÉGIONS

Nos nuits du samedi 
(au dimanche)

p. 144

Mouton noir  
cheval blanc
51’ / VOSTF / p. 145

21:15
JEUNE CRÉATION 
AFRICAINE
(REDIFFUSION)
Mone n’djon, une 
route du grand Sud
30’ / VOSTF / p. 102

Nothing Happens 
After the Revolution
79’ / VOSTF / p. 105

PLEIN AIR

21:15
PLEIN AIR
La Détention

p. 97

COOP. FRUITIÈRE

21:30

p. 164

BLUE BAR

10:00
TËNK  



VENDREDI 21

SALLE CINÉMA

09:45
PALESTINE – LIBAN
(REDIFFUSION)
Contes de la terre 
blessée
120’ / VOSTF / p. 85

14:15
FABRICATION D’UN 
PREMIER FILM

58’ / VOSTF / p. 143

La Nuit du  
commandant
71’ / VOSTF / p. 143

19:00
SÉANCE  
DÉCOUVERTE
La Couleur  
du phosphate
76’ / VOSTF / p. 66

21:00
EXPÉRIENCES DU 
REGARD
(REDIFFUSION)
In a Manner  
of Speaking

p. 51

Opération tramway
83’ / VOF / p. 52

SALLE DES FÊTES

09:45
PALESTINE – LIBAN
Palestine, un autre 
Vietnam
22’ / VOSTF / p. 86

Révolution jusqu’à la 
victoire
62’ / VOSTF / p. 86

14:15
PALESTINE – LIBAN
Intersecting Memory
20’ / VOSTF / p. 87

The Flowers Stand 
Silently, Witnessing
17’ / VOSTF / p. 87

Vibrations de Gaza
16’ / VOSTF / p. 88

The Diary of a Sky
45’ / VOSTF / p. 88

20:45
ALAIN CAVALIER,
ÉTERNEL FILMEUR
Merci d’être venu

p. 89

SALLE LaSCAM

10:00
ROUTE DU DOC : 
TUNISIE
Le Refuge
24’ / VOSTF / p. 64

Révolution moins 5 
minutes
75’ / VOSTF / p. 64

14:30
ROUTE DU DOC : 
TUNISIE
Oublié
87’ / VOSTF / p. 65

Images de Tunisie
15’ / VOSTF / p. 65

La Couleur  
du phosphate
76’ / VOSTF / p. 66

21:00
ROUTE DU DOC : 
TUNISIE
L’Image des fourmis
24’ / VOSTF / p. 66

Sur la colline
77’ / VOSTF / p. 67

LE MOULINAGE

10:00
EXPÉRIENCES DU 
REGARD
Virages

p. 53

Procès d’un jeune 
poète

p. 54

14:30
JOURNÉE LaSCAM
(REDIFFUSION)
Les Recommence-
ments
87’ / VOSTF / p. 109

Entre les guerres
90’ / VOSTF / p. 110

21:00
EXPÉRIENCES DU 
REGARD
Marécage comme 
méthode
9’ / SD / p. 54

Retour avant 15h

p. 55

L’IMAGINAÏRE

10:15
EXPÉRIENCES DU 
REGARD
(REDIFFUSION)
On me bouscule 
mais, suis-je encore 
de ce monde ?

p. 52

Terre trouée
24’ / VOSTF / p. 53

14:45
FILMS D’ATELIERS 
DE PRATIQUE  
AMATEURE
Présentation de  

PLEIN AIR

21:15
PLEIN AIR
Un feu au loin
95’ / VOSTF / p. 97

BLUE BAR

10:00
ATELIER CNC : 
LES SOUTIENS AU 
DOCUMENTAIRE

Présentation des 

SAINT-LAURENT-S/S-COIRON

21:00
NUIT DE LA RADIO

p. 111



SAMEDI 22

SALLE CINÉMA

09:45
EXPÉRIENCES DU 
REGARD
(REDIFFUSION)
Virages

p. 53

Procès d’un jeune 
poète

p. 54

14:15
LE TABLEAU  
ET LE TERRITOIRE, 
FILMS D’ICI
Le Tableau d’Usson

p. 90

Ils sont toujours là…
(Ép.2)
52’ / VOF / p. 91

19:00
SÉANCE  
DÉCOUVERTE
Cœur secret
88’ / VOF / p. 110

21:00
CARTE BLANCHE À 
CINÉ CHARDON
Jaripeo
70’ / VOSTF / p. 92

SALLE DES FÊTES

09:45
FRAGMENT D’UNE 
ŒUVRE : FRANCO 
MARESCO
Ciné-conférence  
sur l’œuvre de Franco 
Maresco et Daniele 
Ciprì / p. 76

14:15
FRAGMENT D’UNE 
ŒUVRE : FRANCO 
MARESCO
Belluscone. Une 
histoire sicilienne
95’ / VOSTF / p. 77

celle d’autrefois
105’ / VOSTF / p. 77

20:45
FRAGMENT D’UNE 
ŒUVRE : FRANCO 
MARESCO

pour Bene
100’ / VOSTF / p. 78

SALLE LaSCAM

10:00
ROUTE DU DOC : 
TUNISIE
Babylon
121’ / VO / p. 67

14:30
ROUTE DU DOC : 
TUNISIE
Foyer
31’ / VOSTF / p. 68

Pousses de printemps
23’ / VOSTF / p. 68

Derrière le soleil
66’ / VOSTF / p. 69

21:00
ROUTE DU DOC : 
TUNISIE
Tomates maudites
23’ / VOSTF / p. 69

La Voie normale
73’ / VOSTF / p. 70

LE MOULINAGE

10:00
EXPÉRIENCES DU 
REGARD
La Nuit de l’enfance
95’ / VOSTF / p. 55

14:30
EXPÉRIENCES DU 
REGARD
(REDIFFUSION)
Marécage comme 
méthode
9’ / SD /  p. 54

Retour avant 15h

p. 55

L’IMAGINAÏRE

10:15
PROGRAMME 
JEUNE PUBLIC
Comment on fait un 
dessin animé de Walt 
Disney, 9’ / p. 148

La Révolution des 
crabes, 5’ / p. 148

Planet A, 8’ / p. 148

Olympic Trash, 3’ / p. 148

Le Bruit de l’intérieur 
de moi, 

14:45
FABRICATION D’UN 
PREMIER FILM
(REDIFFUSION)

58’ / VOSTF / p. 143

La Nuit du  
commandant
71’ / VOSTF / p. 143

PLEIN AIR

21:15
PLEIN AIR
Comment cultiver un 
olivier
26’ / VOF / p. 98

Alea Jacarandas
78’ / VOSTF / p. 98

JARDIN DU MOULINAGE

11:00
TËNK
PETIT DÉJEUNER SONORE

p. 131

PLACE DU  
BOULODROME

23:00
FÊTE DE CLÔTURE unitaires.



Les commerçant·es : 

.








